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GRAPHIC: Frank Lintzen
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Okay, so Emma and I went down
to T.O. for our bi-annual get-away-
from-Montreal and talk to Toronto
RearGarde folks while we’re in the
neighbourhood trip. Yes, it was fun,
thanx.

While there we took a couple of
notes on things that are different
between the two cities. No, not the
obvious things like the fact that
terminal anglophones can read all the
signs in T.O. or that they have a real
baseball team but we’ve got a real
hockey team. No... we looked for
stupid little things that you don’t find
in the travel brochures because most
people really don’t care. And I've
listed some of them below...

Yeah, we all know Toronto’s got
Money, but maybe folks don’t know
exactly what that means. For one
thing it means that you can get $12
an hour to be a courrier. In fact,
Toronto’s pretty much got full
employment so having just any old
job ain’t such a Big Thing. This
results in salespeople not being
nearly so pushy (which is nice) and
cabs being a lot scarcer (which ain’t
so hot at times).

But a lot of cash goes into rent in
the big city. So you end up with a lot
more multi-roommate places,
especially for students. Getting five
or ten people in houses is quite
common and these places even get
their own names.

I don’t know if theyz more polite
in T.O., but the cars actually stop—at
traffic lights, at stop signs (instead of
just slowing down to the speed limit
like they do here) and even for
pedestrians. Kindof makes it too bad
that people don’t jay-walk a little
more to take advantage of it all. And,
oh yeah, the traffic lights have this
annoying one-second delay between
the light turning red for one direction,
and it turning green for the other.

...People in Toronto actually like
their stadium, even though its catered
by McDonald’s—even the shrimp
and caviar in the expensive seats...
There’s a sausage cart on every
second corner downtown... People let
you cheat at pool in bars without

getting switchblades out...

We were there during a transit
slowdown, but the trams, busses and
subways were still much much
quicker than in Montreal. The
subway also runs til 1:30, so you can
catch one after the bars are closed,
but no one does. We got on the last
subway one night downtown and the
station was deserted, the platform
was deserted, and there wasn’t one
passenger on the whole damn train. If
Toronto wasn’t such a Polite city, it
would’ve been downright scarey.

...You can actually hear the
announcements they make in the
subway... they have a lot more two-
way streets... there’s a lot less bikes
(as in ‘motor...”)... the subway makes
this annoying constant humming
noise as opposed to the Montreal
metro which always starts off with
the first three notes of the Olympic
theme music...

Yes, there’s a lot of bars. Yes, they
close ridiculously early. But they do
have an amazing variety of beers.
Then again, there’s no Happy Hours
(something sure to drive Mr.
Wonderful back to our fair city)...
They actually ask for IDs in clubs
even if you look like you’re 32...
Some clubs are located in the
weirdest basements around town,
quite a few looking like they just
came through a gang war... Lots of
beer, no drugs visible in bars...

...There’s all sorts of fun free
numbers you can call for useless
information listed in the front of the
Yellow Pages... There’s a heckuva lot
of People Who Wear Black (even
older secretarial types) but fewer
folks who couldn’t convert into
business attire for a spiffy job at the
drop of a hat... The “Party Line” has
the same number and the same ads as
in Montreal, which means the dweebs
in the TV ads are probably from
Toronto and not from here (thankthe-
lord)... and the whole place dies on
Sunday—the streets downtown turn
into the barren empty stretches
featured in B science fiction movies,
except during the morning when
there’s a mini rush hour as people go
to church...

And, most importantly, there’s
“Sex with Sue.” Everywhere. On
T.V. On the radio. Basically, your
typical older sensible woman talking
to folks about their sexual problems
and hang-ups and who’ll take even
the most innocuous question about
kissing and start talking about
vaginas. A cultural must-see.

We like it. It’s just so damn
Foreign. ‘Bye.

Paul Gott

GRAFFIC:
John Grove
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So last month was the big Road Gore
Banned Info column, this month is the
big Break Up Banned Info.Not to get too
discouraged—you shouldn’t think of it
so much as an end as much as it is the
beginning of something better. Or some-
thing like that...

Hopefully Not The Beginning Of A
Trend Department: Last month the
Dik Van Dikes were on the cover of this
rag, this month they broke up. Hopefully
these events had nothing to do with each
other (tho’ being compared to Metallica
in a page-long article can do strange
things to people). There’s still some
hope they might keep going in one form
or another, but right now rumour has it
no one’s talking to anyone...

Broken Smile As Centre Of The
Universe Department: ...or maybe it
justseems that way. You see, the band is
no more but also brings with it tidings of

i
The Drones are now Tribe.

the end of the Nils and SNFU.

“It’s honest and true. Finito,” says
guitarist and band spokesmodel Brian.
“We now give the name over to that
fucking bar band... Good luck and good
day.”

Seems their bassist, Stephane, has
joined up with Alex and Jean from the
Nils to form a new band as-yet-to-be-
named. The Nils’ Carlos left for warmer

climes a couple of months back.

So, while the band was looking for a
new bassist, they lost their drummer
who’s heading back to his home ‘burg of
Edmonton.

“Dave got an offer from the new-
fangled SNFU,” says Brian. “It’s going
to be Muc on guitars and vocals, Brent,
Kurt and Dave. It’ll be a whole new
thang, a rock ‘n roll thang.” Chi’s gone

and so is the name ‘SNFU.’

“Dave’s been in the band since he was
11,soIguess it was time forhim tomove
onto something new,” says Brian. “As
forme, I’ve been talking to this guy from
Ultraviolence who just moved up here
from New York, and a couple of other
folks about starting a band. I'm looking
around for folks to form a band or to join
an established band... But I will end up
with the heaviest rock band in the uni-
verse.”

Uh huh. ‘Heaviest Dude in the etc’
Brian can be contacted at 289-8749.

Enough Break-Up Stuff, Let’s Talk
New Beginnings Department: There’s
nothing like starting off a brand new
career in front of 800 critical fans. That’s
what Hazy Azuredid to their new singer
Chris when they played the Rialto
Theatre’s anniversary bash.

“Chris was shaking... He knew most
of the people who knew us had come to
see him and how he fit in with the band,”
says drummer Ram. “But he did great.
He jumped around a lot, and he actually
sang.”

Chris used to sing with the Cremains -

and had no trouble adapting to Hazy’s
sound. Iggy, their old singer, left over
oft-cited ‘musical differences.” Says
Ram: “He didn’t like the direction we
had taken, but isn’t that why most bands
change members.”

Well, sure, I guess so... though con-
flicts in hairstyles have been known to
adversely affect some groups...

And that ‘New Direction’ the band is
taking? “It’s kind of in the direction of
There At Last (their track on the On
Garde compilation),” says Ram. “We
go heavy and fast and funky and slow,
we get in some country riffs and some
old rock ‘n roll styles. There’s lots of
breaks and changes, it’s just a lot more
interesting.”

g

BANNED
INFO

Anything else? “We stopped making
papier maché tortoises,” he sez. “We’re
now into collecting beehives. Oh, and
we’re also into Science.”

Don’t Believe Everthing You Read
(And Almost Nothing You Read Here)
Department: The Birth Defects would
like to point out that their demo has only
eight songs, and not 20 as reported in
one of our reviews last issue.

“...We just don’t want people to be
disappointed when they find eight songs
on it,” says Pete. “It’s still a great deal
though, only five bucks in local stores.
We’re already out of our first run of
500.”

The band just played Quebec City
where a healthy underground scene has
recently developed: “We played with
two local bands, Fanatical Views and
Misconduct, and they were both great,”
says Pete. “And we got a couple of
demos from other bands too. Last time I
was in Quebec there really wasn’t much
happening, now they seem to have all
sorts of good new bands.”

Well... someone send us a scene re-
port willya?

Popper Poop Department: “We’re
starting pre-production on a studio proj-
ect, probably a 12",” says Eric. It'll
probably be out for Christmas or Febru-
ary... January isn’t a good month to

Better
Late Than
Obnoxious

To Whom It May Concern,

I am Indiana Jerk, archeologist ex-
traordianire. Since the last time I wrote
you, I’ve went on to seek the different.
I’ve ventured to find wisdom. I seek

. . |
Will somebody tell me why your ‘zine
can never be out on time. For Christ
sakes, when it does come out (limited
distribution), you’re already two weeks
old in the club listings section, your

Banned Info is no longer rumours, your
interviews are no longer funny (but then
again, they never were)... etc. Now, I've
inquired about all these things (I'm
friends with one of your contributors)
and still no reasons can clearly be de-
fined. Instead of having a shaven-head
editor praise Joan Jett in his editorials,
why doesn’t he tell us who’s to blame
for the FUCKUPS so we can gatherup a
linching mob to hang ‘em. Heck, think
of the people in TO. They' probably
think My Dog Popper have never re-
leased an album. On the other hand, who
gives a fuck about T.O.!!!
Your Friend,
Mr. Jerk (alias Mok)

(Why are we late so often? Because

it’s absolutely impossible to get volun-
teers to do anything on time, and we got
50 of them to coordinate. Who should we
sick a lynch mob on? Why, worthless
whiners like yourself who don’t do any-
thing constructive, just sit at home pick-
ing their noses and picking faults with
folks who are actually trying to do
something worthwhile for the music
scene. All in all it’ s unfortunate that all
these people put in all this work just for
assholes like yourself to read—ed.)

Faxx

Dear RearGarde,
Upon noticing that the metal group

Annihilator had entered one of your
charts, I decided to send you this letter.
I played drums in a band called Ligeia,
which included John Bates (vocals) and
Dave Scott (bass), both of whom worked
with Jeff Waters (Annihilator’s guitarist
and leader) in Annihilator for two years.
I"d like to set the record straight as to
where some of the ideas on their album
came from.

Dave Scott was responsible for many
of the bass lines, and, as credited on the
album, John Bates wrote most of the
lyrics (altho some were altered and he
didn’t get credit for “Welcome to Your
Death”). An example of Water’s men-
tality is the fact that he wrote a song
called “Ligeia” upon hearing that was
the name of our band; Ligeia is.a name

that I found. It is unfortunate that the
concept of Ligeia (a story by Edgar
Allen Poe) is being used by a band who
seem not to understand or appreciate its
symbolism. It is my opinion that Wa-
ters’ use of Bates’ lyrics (thus prevent-
ing him from using his own work) and
“Ligeia” show his lack of creativity. Itis
unfortunate that some genuine creativ-
ity has been unfairly used by a musician
whose only reason for playing seems to
be self aggrandizement.

G.M.

Sens 'em letters to
RearGarde
P.0. Box 1421, Station H
Montreal, Quebec H3G 2N4
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release stuff, or so I’ve been told.”

Since everyone else seems to be break-
ing up, how come Popper hasn’t broken
up recently?

“Wait a second, we did break up,”
says Eric. “Maybe no one noticed, but
we did break up... and you can tell any-
one who wants to employ a semi-quali-
fied chef that I’m available.” Right.

And the future for the band? “We’re
all just getting old. We’ve given up
touring just like the Beatles did in 64,”
says Eric. “We feel we can get more
accomplished in the studio than we can
working on props for the live shows.”

Scrappy New Band Department:
Remember the Darned? Well, don’t.
The band broke up a year back with
vocalist Donna Lee going on to bigger
and better things (like a Real Job) and
the rest of the band has make a clean
break from their old sound with the
Scraps.

“We don’t sound anything like the
Darned,” says guitarist Steve. “We
wanted to start fresh. The Scraps is a
little less country, a little more bluesy
along with some rock ‘n roll. We don’t
do any old Darned songs at all... though
there are still a few cheesy country tunes
in the set.”

The band was formed last October
and’s been gigging since the Spring quite
consistently, though without a heck.of a
lot of publicity. “With the old band we
were always so concerned with plug-
ging ourselves,” says Steve. “But now I
think we’re just getting a bit lazy.”

The band should get some publicity
out of playing the upcoming New Music
Fest as well as by winning Station 10’s
Battle of the Bands. )

“It’s pretty funny, really. We thought
the only prize was a couple of hundred
dollars worth of lighting and effects
equipment. We thought we’d justend up
blowing up smoke bombs at the Tycoon
after we won,” says Steve. “Then we

The Dik Van Dykes are no more.

.
PHOTO:Shawn Scallen

found that it included 25 hours of studio
time, so we’re really looking forward to
going in and recording in November,
probably to release as a cassette. The
trouble with the Darned was that all our
resources went into our album... Cas-
settes are a lot easier to put out, a lot less
expensive, and just as popular.”

Punk Rock Revival Rumour
Department: The Punk re-revolution
started (re-started?) in Montreal on Sat-
urday, October 30. That night featured
not only the Ripcordz record release
party at Station 10, but also a rumoured

" show featuring some Punk Rock lumi-

naries at a loft somewhere downtown.
“Yeah, Youth Brigade played. It was
like Woodstock or something,” says Eric
of Popper, rumoured to have been in the
audience. It evidently was the band’s
first show in about four years, them all

being in the neighbourhood for a wed-
ding or something. Also putting on
rockin’ shows were the Asexuals and
something called Punk-New Wave.

P-NW is rumoured to contain Blake
Cheetah (Asexuals), Ace (Huge Groove),
Steve (Popper) and Dan Webster
(Foufounes). “They were great, really
great,” says Eric of P-NW’s first ru-
moured show. “And I hear they can be
had for parties. They play for beer, or
women. Preferably women.”

Of course, this band’s actual exis-
tence is still rather tenuous. Says Dan:
“There is no such band. I don’t know
what everyone was on that night.”

Probably St. Ambroise beer.

Wake Up Gerard For Propaganda
Department: New stuff on Og includes
a planned mini-LP from the Vindica-
tors in mid-November. Og’s Gerard

More NMF

Propaganda

Gwar.

PHOTO: Shawn Scallen

Hodads, Asexuals, Gwar, the Dickies, 39 Steps, Me Mom & Morgen-

" taller, Boot Sauce, Ripcordz, Change of Heart, Jerry Jerry, Soundgarden,

Dr. Limbo, Rocktopus, Scraps.

And, what do all these folks have in common? Yes, you guessed it you sly
devil, they’z all in the upcoming Montreal New Music Festival along with a
whole bunch of other bands from Montreal, North America and (as the press
release says) “beyond”.

“We’ve had four or five agencies outside of Montreal helping us to
coordinate tours this year, so it’s allowed us to expand the numbers of bands
appearing in the festival,” says organizer Duncan McTavish. “We’ve got
bands from all over the world, including a couple of Australian acts: Tall
Tales and True and Painters and Dockers. Australia has sent us some great
bands in the past, and these bands must have something special going for them
if their labels are willing to ship them up here.”

- But there’s also more local bands, both establisheg and on their way up, this

year than in years past due to an expanded schedule. The Fest will happen
from November 2 to 12 at Club Soda, Foufounes Electriques and Café
Campus, for a total of more than 20 shows.

“Locally, we’ve got some of the bands that’ve been in the forefront for the
past few years as well as continuing to support promising new bands,” says
McTavish. “We’ve also tried to keep a variety of shows. There are a lot of
guitar/country-oriented bands out there, so some of them suffered as a result
because we didn’t want to slant the festival too much in any one direction. On
the other hand, there aren’t any new reggae bands out there. We’ve got one
of the best in the country—Kali and Dub inc.—but there aren’t any new ones
coming up to challenge.”

The schedule is up (and on an ad around here someplace) but a couple of
big shows might still be added, so stay alert. Meantime, ticket prices range
from $6 to $8 with packages of two nights for $9.98 or three nights for $13.50
available through Club Soda.

And, oh yeah, this indie music festival has an indie sponsor: “Hats off to
St-Ambroise beer,” says Duncan. “In the era of big business and big
breweries they’ve managed to give us the support that we needed to get the
festival rolling.”

Cheers.

The Gods
Of The

Hammetr

Prohlem Children..
PHOTO: Shawn Scallen

by The Mole

Hut Museum. apparently. are no longer with us (which explains why they
haven't contacted me one way or the other) but there is no reason (save for
self-extinction) why the rest of you can’'t make the effort to write/phone me
at the store or at my radio program at Mac radio (Wednesday. 7:30-10:00
pm, 93.3 FM...plug. plug).

The Problem Children. Like many members of our happy musical commu-
nity. various members of the Problem Childen can sometimes be found
downing pints at the Gown & Gavel. It was there | found Barney. soused as
a louse. witha cold beer in one hand and a hot dame in the other. Between
the exchange of pleasant insults then being bandied about the table (a
tradition in the Hammer... visitors to the city should be aware of this and
hehave appropriately). | managed to find out that the Children have a new
LP due out later this fall on AArecords in Germany and an unspecified North
American label.

The Underground. Remember my bitching about the $20.000 debut LP in
the last column? Well. presentation in the populist demi-monde (a world
that the U-Ground are self-admitted members of) is nine-tenths of the law.
and their efforts have heen rewarded with a placing with the American
College Talent Agency. They were ane of the eight bands. out of a field of
250, chosen fram Canada to tour the lucrative US college circuit.

The Platford Players. The area’s premiere medieval duo (OK. the only
medieval duo...) have released a follow-up to their first LP Come In From
The Rain entitled Maple Grove (on cassette only... so far). Imagine a 15th
century courtyard duo that periodically get possessed with alien spirits - eg:
the spirit of Brother Jack MacDuff.

For your interest, “Hamilton's Best Band™ the Hated Uncles have re-
expanded to a trio format, adding the trumpet-wielding powers of that
diminutive giant Paul Suttle. For those of you who guestion their stature as
the “hest” hand (and there are. alas. non-helievers). please consider that
my critical criteria for holding that vaunted position is based on the correct
assumption that the band that a) communicates the gnarliest and grooviest
ideas. h) opens realms of possibilities not even conceived by prancing
formalists everywhere, and c) studiously avoids the ennui of rote-perform-
ance repetition WINS ALL THE MARBLES. BUCKO.

Simply Saucer, the seminal 70's Cyberpunk outfit. are releasing an LP of
'74-'75 archival material entitled Cyborgs Revisited. It is to be released on °
the prestgious Mole label. it's a limited edition... so hup hup "n hurry.

Altogether Marris are planning a 4-song CD-cassette release this fall
(thanks for the beer. Glenn). Tentative title: Natural.

Dave Rave and Gary “Pig "~ Gold (ex-Teenage Head and Beachnut respec-
tively). are in NYC writing and rehearsing material for their epic 3 CD jewel
hox set tentatively titled Documentation Gone Mad. Sample song titles
include Drunk and Broke (and Watching Scottie Grow)and Gonna Send You
Back to Scotland. Babe. Interested labels include Homestead. Poppllama.
and Corwood Industries.

The Bikini Machine are proud to announce that the Chair of Percussion
has been awarded to (drum roll. please...) Joe "Rockhead” Csontos (ex-
Moon Cricket, Forgotten Rebel).

Jocelyn Lanois’ hand Crash Vegas signed onto MCA US recently and are
recording in New Orieans. Dan Lanois has his LP Arcadie coming out
shortly. Bob Lanois was responsible for re-mixing and mastering the Simply
Saucer LP. Ron Lanois to record Music to Cook By LP for the prestigious
Mole label.

Zena Hagerty (ex-Severe Twist) is proud as punch to present her new
swinging outfit Sumblimatus Sublimate. The band recently debuted at the
Gown & Gavel on a double bill with the Hated Uncles. The band also
wandered down the road to play Toronto's Slither Club.

Those guys with the toy drum kit. Sinister Dude Ranch , have overcome
their various and sundry diseases to re-emerge as Hamilton's premiere (ie:
only) cowplop group. Following their recent drunken fiasca at Guelph (with
the illustrious Wet Spots) they are considering a record deal with the
prestigious Mole label. Unfortunately. at press time. no comment was
available from the A&R department at Mole.

Belated Release Announcements: debut Chessmen LP onZAP Records. ...
Cages is one of the hest songs never released on Aftermath. Also. the first
release (cassette only) from Guitar Mikey & The Real Thing is a self-titled
effort available at better local retail outlets around here.

Lastly. Crimson Jimson and any other band not mentioned here please
get in touch with me. Thanks.
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Ripcordz nw LP is on the shelves.
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describes themas “...like the Gruesomes
but more 60’s-ish.” Pretty scarey.

Alsoonthe wayisalive Deja Voodoo
LP called Live at the Backstage Club in
Helsinki Finland, to be released in
Canada, Germany and Finland... Voo-
doo are also heading out on their oft-
delayed (okay, once-delayed) European
tour this month, heading for Paris, Fin-
land, Sweden, Germany, Yugoslavia,
Switzerland and Belgium.

“The Paris show seems to be the one
gig that everyone is clicking in on. I
guess people here look at London and
Paris as being the only places worth
playing,” says Gerard. “The one we’re
looking forward to is the Berlin show
where we’re part of a big festival called
Berlin Independance Days. It’s supposed
to be really big. And we’ve got a couple
of days off to act like tourists there. One
thing is they’ve got a great zoo...”

Yeah, well, that’s rock ‘n roll.

The Voodoo guys just got back from
a western Canada tour and a swing
through southern Ontario. “In Windsor,
aband called Luxury Christ opened for
us, and they’re fronted by one of the old
members of the Butthole Surfers who
somehow got dropped off there on their
tour,” says Gerard. “They have guitars,
drums, bass and metal things hanging
from a rack which people bang on. They
also like to take off their clothes a lot and
play slow punk dirges—both of which
seem to be hugely popular.”

Other new Oggy things: the Bagg
Team and Ripcordz albums are out...
the Gruesomes are out on tour with their
new guitarist... the Voodoo Bar-B-Q
dates have been set for December 8 and
9 in Toronto, and December 15 in
Montreal...

New Kids On The Block Depart-
ment: ...well, not exactly. Seems the
new kids are the old kids... The Drones
are no more, being replaced by Tribe
(not “The Tribe”... “Tribe”).

“Our old singer, Dan, is no longer
with the band,” says guitarist Mike. “We
realized we wanted to get a little more
serious, so now there’s three members
from the old band plus a new guitarist
and singer, Steve, who used to be with
the Warden Kings.”

He notes that Tribe isn’t a complete
break with the band’s past, but still is
taking a definite direction away from

what they were doing. “We're still play-
ing some of our old songs, but we’ve
also written lots of new songs which are
a little harder, a little more agressive,”
says Mike. “It’s the direction we’ve been
moving in all along because those are
the songs that’re more fun to play on
stage.”

Their new sound can be checked out
at the New Music Fest in November.

Tour Broke Up, Band Still Together
Department: Bliss’s planned Canadian/
northern US tour for November is now
Kaput (to coin a phrase). Sez Iain: “I
thought the world was ending in the
mid-western states in 50 days. Now I
learnit’s 50 years... Give us 50 years and
we’ll be out there.”

Actually, it was just boring logistical
stuff that cancelled the thing.

The band’s also having problems
setting up shows here in town: “Yeah,
any rumours that we’re playing in
Montreal are just that... rumours,” says
Tain. “All our recent shows have been
cancelled... the ones with U.L.C., the
Doughboys, Fugazi, our Café Campus
show...”|

But success could be right around the
corner for the band, thanks to modern
technology: “Bootsauce asked us if they
could sample parts of Mr. Wormy to use
in a recording,” says lain. “That was
before they got the Big Record Contract.
But we’ll piggyback on their success, no
problem.”

Other Bliss news? “Colin has blonde
hair now. He looks kindof like the guy
who fought Rocky in Rocky IV.”

The Final Break-Up Story
Department: French Punk heros Béru-
rier Noir are doing their farewell tour in
Quebec this month. A great band, with
great tunes and a hyperactive stage show,
they’re planning on packing in it this
Novemberin a big blow-out in Paris. So
catch ‘em while they’re here!

Yo, yo. That's all folks. Like usual,
Banned Info was compiled by Paul Gott
andJ.D.Headfromthe RearGardewired
services. If you got propaganda and
stuff to impart, do let us know. Our
address is RearGarde, P.O. Box 1421,
Station H, Montreal, H3G 2N4. Or call
us at (514) 483-5372 and leave a mes-
sage if we ain’t home.

Ta.

| |
MUTTERINGS

Compiled by Rob Ben and Julius
Sinkevicius

Nasty Llttle Rumors: Is it true??
Could it be true?? Did local lovely Erica
Ehm, that MuchMusic veejay and hat
designer second to none really have a
forced vacation recently? Was her nose
really broken while shopping for Dr.
Martens? Are scooter helmets belong-
ing to high school mod-ettes the weapon
of choice in downtown catfights?? No,
no, no, it just couldn’t be true.

(By the way, anyone in T.O. inter-
estedinknowing Erica’ sreal last name?
No one in MTL seems to care. But we’ll
print it complete with a college photo of
Erica if anyone really gives a damn—
ed.)

Spreading Fast: Epidemic Records
seem to have taken on a breakneck pace
for new releases. Deep End will soon
have an eight song thing on the fledgling
but nonetheless first rate label. This will
be Epidemic’s third to date, with many
more on the drawing board. Keep ‘em
coming.

Later Dudes: Are those showmen
extraordinaire Sweet Little Ranmona
really planning to move to sunny Cali-
fornia? Word has it they won’t be doing
Ramones covers anymore, which is a
shame cos they do it so well. Yet another
example of successful homeboys mov-
ing onto greener pastures. Hogtown just
ain’t green enough we guess.

Free Is Good: That longtime under-
ground mecca (literally) the Slither Club
has played host to many good times and
even more good bands. But, just as all
good things must come to an end, so
does the Slither. Wait. It’s not over yet.
Seems that the former manager left to

Capital Punishment

Medusa's Raft. PHOTO: Shawn Scallen

By John Sekerka

Hurri Hugo's blowin® ina mighty chill and as every winter, most of Ottawa
migrates where mittens aren't a necesssity. Most of Medusa's Raft has
taken off for B.C.. while the heart of the band (vocalist Pat) is sticking it out
right here. The Hanging Party are off to greener pastures in the U.K.: they
should fit right into the Liverpoolian scene that has seen the crash of Echo
and the Teardrop. While Colin's kicking white sand around Australian
beaches. and their drummer on probation, the Trapt are making do with a
new line-up that includes Steve Duran on guitar and Gord (formerly of
Honest Injun) beatin® the skins.

As this is being mulled over by the copy editors. Harsh Reality is gigging
far the last time on the Fugazi bill. One off shoot is Improv Youth, the rest
is uncertain.

You've read about Go Figure last month, so here's some overkill. This
here's a very uptight three piece that covers the Huskers and Dinosaur Jr.,
and mixes in some throbbing originals. Jsut what | ordered. Then | find out
that this is another limbo band with members dispersed in various schoals,
etc. They promise to do holiday gigs, but chances are it won't kick in until
next summer. Ah summer.

0h, yeah. There's been a hit of recording going around. The Boys Next
Door have returned from France where they flaunted their new six cut 12
incher and now we get to groove on the Vauw/t. If you know the cassette
intimately then you know what's here. otherwise pick it up. Before | go on
I'd like to share a dream. What if head Boy Dave Draves got together with
ex Teenage Head Dave Rave? Never mind, this can he edited, right?

Neanderthal Sponge has a new single out and I'll wait until | get to hear
ithefore passing judgement. You can pass judgement on October 20th at the
Sandy Hill Community Centre (home of many a successful flea market)
along with Final Solution on the MDC skateathon.

Andrea and the Fun Guys (so we all can't come up with cool names) have
apromotape out. It'salive recording of theirr'n’b shtick. Pretty good, if you
like that sort of thang.

The Scarlett Drops have been playing the town a hell of a lot: that usually
means a cassette is on the way.

Also evident on the live scene are the Desmonds no doubt riding their
insta fame courtesy of the new Og compilation.

You missed it. CFUO co founder Lyle Burwell brought his one man show
to the Great Canadian Theatre Company for a spell. Pretty good reaction
have rumours of the show spreadin’ across the land. So don't miss it again.

So | was kinda steamed at the Sharechez extravaganza last time. so
steamed that | forgot to mention a couple of other bands that were alright.
The Speakers were actually quite intriguing, | justwasn't up to a multi organ
outfit. Sombrero Fallout kicked up some pretty good country dust, but this
is just a makeshift amalgamation of local bands that might have seen it's
only show that uneventful evening.

The newest music trend among the hipper clubs in town is weekend
afternoon specialty shows. You all know about Lucky Ron's regular hot dog
hoedown at the Downstairs Club on Saturday afternoons. well now there's
direct competition for that post shopping beer dollar. ZB's (full name in last
issue) now features the Dollarhillies in the same time slot, a haphazard
collection of local buskers from various rockin® bands. Big Dave Balfour and
his soothing guitar licks eases the hangovers on Sundays. It's also Dog Day
Afternoon, which means you can bring inyour favorite pooch, jezremember
to use the fire hydrant outside.

If you like your guitar licks mare hluesy, then chack out Drew Nelson's
jams on Sunday afternoons at the Rainbow Bistro.

Haven't mentioned Barrymore's for a while, so here:. Barrymore's.
Actually the place is still thriving and now they feature rock 'n'roll movies.on
Monday nights and local talent on Tuesdays (no cover to boot).

What, I'm outta time again? Dang.

resume teaching and passed on duties to
what is sure to become known as
Toronto’s “dynamic duo”. The boys of
which we speak are none other than
William New of Groovy Religion (he’s
no stranger here; he used to book Elvis
Mondays) and Shawn McDonald of
Shawn McDonald Presents. The spot is
now called Soup. They say it’ll pretty
much stay the same except there’s never

a cover. Oh yeah, and free soup (alleg-
edly homemade and good even) every
Monday. Can’t go wrong. Good luck.
They’ll try anything twice: T.O.’s
used record store Vortex suffered some
misfortune recently. One night some
undoubtably grubby deviant types broke
into the store via where else but the front
door and proceeded to strip the back
wall of, to some, precious Misfits and
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other has-beens’ singles. They say bad
things come in threes, so on the follow-
ing night they made it two (those rogues)
and scooped a heap-o-compact discs.
Nonews yet on attempt number three, or
who the culprits are, but one question
remains... where did Derek, longtime
Vortex employee and Fumblekin front-
man get his funky new wardrobe?
Clothes like that don’t grow on trees, but
The Story goes that Derek’s mother
bought him all those new clothes. Now,
isn’t that nice?

Dig It: Local muralist/painter Fiona
Smyth who is responsible for the glori-
ous look of Sneaky Dee’s, xox, Trash
Compactor,and a lot of other stuff has
designed a piece for use on The Pure’s
flyers. Nice, very nice, but everyone
knows our Fiona doesn’t come cheap.
The Pure perhaps see it as an invest-
ment. Sure, that’s it.

After Hours: Seems that Toronto
doesn’t want to go to bed at one AM
anymore. Late night speak easies, huge
parties, and other after hours activity is
sweeping Hogtown. One more can be
added to the list. They call it Kingdom
Koas and they spell it just like that. One
night I caught One Free Fall doing their
thing, and doing it very well I might add.
One highlight had to be 4 1/2 Retroac-
tive Reasons For Abortion with none
other than Crazy Steve Johnson of
Bunchofuckingoofs fame on bass.
Someone told me the whole band played
the E string for the whole set, but the
beer was cheap and I had a good time
anyway.

Coming to Your Town Seon: What’s
this?? Co-operation among Toronto
bands? Strange. Apparently Shawn
McDonald has something in the works.
It’1l be called the Ontario Road Show or
something like that, and nobody, no-
where will be safe.

The plan is to cover Ontario, parts of
Quebec and even the eastern U.S. sort
of. Still, an amazing feat for T.O. The
trio will consist of Fringe artists Guilt
Parade, Fumblekin, and the fresh Phleg
Camp.

And It Doesn’t Hurt Your Eyes:
Were certain members of locals
Succsexx really seen outside the House
of Masters? And,we don’t mean Drew
of ML.E.A.T. either. Hair is a terrible
thing to waste.

What A Smile: Chicago’s, a Queen
Street bar hardly known for showcasing
new and alternative music, saw an un-
likely bunch bring down the house two
nights not too long ago. Under the name
Urban Johnnie were none other than
John and Dave Barbisan ex of Hype,
those mid-eighties thrashers. Joining
them was brother Paul and an extremely
beautiful lady on vocals who had more
teeth than you could shake a stick at.
Yes, they brought the house down, all
“the Yups were grooving, standing room
only, to the band’s bluesy maneuvres.
Dave was biting his lip the whole set
trying to hold back on the drums. Punk’s
not dead...it’s just playing blues with a
smirk on its face.

Gone fishin’: Is William New really
tripping down to Guatemala for three
months? Is this a vacation for Bill or are
formeremployers NOW magazine send-
ing him down for a Sandinista fiesta?
Let’s hope Bill doesn’t come back with
Birckenstock sandals and a beard.

Killer Quote of the Month: “That
girl’s better on bass than she is in
bed...and she ain’t that good on bass.”

Geez, some people are so touchy!
Hasn’t anybody got a sense of humour
any more? We’re talking about the god-
damned entertainment business here and
nobody’s even smiling. So... I’'m sorry
Mister David Craig for spreading idle
gossip.

Gosh I sound like David Letterman.

Onwards...

This town needs an enema!

I’m walkin’ around checkin’ out the
scene. I notice people keep smiling at
me. I think, “Do I look funny?” Then I
notice people are saying “hello” to me,
and “nice day, isn’t it?” People I don’t
know. On the street. Now if I were here
in cold, unfriendly Toronto, I’d think,
“Godamn wierdos!...” If I were in New
York, I'd think, “Hot damn! Genuine
wierdos!” But I’'m in Lotusland—Van-
couver—and I remeber that out here
people are, well, nice. Friendly. I think
this is where “have-a-nice-day” might
have originated.

This town is so nice that it’s just not
happening. Yeah. Yeah, maybe Van-
couver has Bob Rock and Little Moun-
tain Studios, Aerosmith and Motley
Crue have recorded here, Bruce Fair-
bairn will be producing Peison in Octo-
ber, butrock & roll ain’t happenin’ down
on the streets where it counts.

Clubs generally don’t have a lot of
rock & roll—oh except for The Roxy
whose house band Dawn Patrol plays
“classic rock”. Maybe Moe Berg (The
Pursuit of Hapiness) likes the Archies
but I don’t. Met this guy named Bruce
who is Johnny Depp’s stand-in on “21
Jump Street”, and he said “If you’re
looking to report on the West Coast
music scene, go to L.A.”

Fumblekin.

| S\;leet Little Rafnona.

PHOTO: Rob Ben |

The world-famous Luv-a-Fair plays
house music. Graceland plays house
music. Graceland has the distinction of
being the club Prince hung out in when
he was in town. Philip Paris, art curator,
is convinced that “Prince was never
actually there—a mannequin took his
place. Y’see, no-one actually saw him
come and go...”

(While we’re “dishing”, Graceland
has a night called “Bad Boys Nite Out”.
Apparently Bryan Adams likes to hand
out there with his “buddies”...)

Okay, by now anyone who knows
Vancouveris sayin’: “So hey bitch, why

don’t you go to The Metro or Club
Soda?” Well I did. One night I went to
The Metro wering tights, T-shirt, and
jean jacket. And the bouncer tells me to
check my coat. “What coat?” I say.
“This is my ‘outfit’.” So. I don’t get in.
And they call this rock & roll? Well fuck
you.

“Metal Monday” at Club Soda. Okay.
This is the club Motley Crue hung out in
when in town. The club is filled with
Surrey-ites. (West Coast for Scarberi-
ans.) A band plays... “From Los Angeles
California, independent recording artists:
Nitro!” More like this is Spinal Tap...

PHOTO: Adam Kates

Six guys huddle around the singer’s feet
and head-bang... The lead guitarist does
a 10-minute masturbation session with
his guitar which gives the singer time to
fix his hair... Then the drummer puts in
his 10 minutes... Then it’s the bass
player’s turn...The only people getting
off on this public display of solo did-
dling are the band and those six male
headbangers... Boy these guys sure know
how to clear a joint...

There is one really good thing to come
out of Vancouver and that of course is
D.0O.A. who are gigging around town as
Drunks On Acoustic. Did you know
that lead singer Joey Keighley—better
know as Joey Shithead—is a father?
Gosh, it seems just like yesterday he was
organizing pissing contests at parties.
Joey has been performing in a play,
“The World of Beauty”, in Vancouver’’s
Fringe Festival. Joey also has a feature
film under his belt: Terminal City Rico-
chet, to be released in October. Joey
plays a trigger-happy cop in the story of
political corruption, and Jello Biafra
(Dead Kennedys) plays the head of the
secret police. -

Okay, now I’m back in Toronto.

Who the hell would wanna be Miss
ME.AT.2...

Steve G. is facing a possible jail sen-
tence for alleged assault on a police
officer.

Heard about Blackgama...
Backglama... Blacklama’s new record.
Wasn’t given a copy even though my
name is in the list of thank-you’s... Shit
and I've even made breakfast for this
Kevin Carlisle dude!... (Christ, I'm
beginning to sound like Angie “Miss
World” Baldaserre of Metropolis in her
Shades magazine days...) Well gee what
did I expect from a guy who calls his
girlfriend a “career move”. So I had to
steal Avery’s copy from the Big Bop.

Avery very nicely put the record into
a plastic record sleeve. When I got it
home, I found out why. The record
jacket is two pieces of 12 inch square
cardboard stuck together with two 1/2
inch pieces of Scotch tape. And when I
took the jacket out of the plastic sleeve,
the record fell out, landed on the floor,
and broke. Looks like all I’'m gonna be
able to review is the jacket. Hm... looks
like a lotta asslickin’ goin’ on here.
Knees Needing Kneepads Dept: No
Kev—not you! Anyways Mister K.C.—
if ya want aninterview, callme. I double
dare ya.

Steve Leckie (Viletones, Sex Tattoo
7), has written two books, one of which
is about to be published. This first one is
“the novel”... if you’re an intimate of
Steve’s, look for yourself under an as-
sumed name and hope you didn’t piss
Steve off too much. The second book is
about life on the road in a punk band. If
you’re an intimate of Steve’s, look for"
yourself under your real name and hope
you didn’t piss Steve off too much. This
book publishing biz has put the idea of
reforming the Viletones on hold, a line-
up that would have included Paul Bishop
(The Remains) on guitar, but not Cliche
Azidparti on bass.

April Storm have lost their drum-
mer.

National Velvet played to a full house
at the El1 Mocambo. My personal hi-lite?
When the singer Maria Del Ray (or
whatever the heck her name is) told us,
“Eat my Fuck!” She said us Torontoni-
ans would know what she meant. Yeah.

EAT MY FUCK!

By D. Jackson
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At Expression cn Jewelleny
Expresscon Antistigue en Bijour

FREE WISH BRACELET
with this coupon
while supplies last

Hand-crafted jewellery.
Local & imported.

Wide selection of clothing
including shirts, jackets,
and hats.

Original hand-crafted
imported ethnic clothing &
jewellery from Afghanistan,
Africa, Guatemala, Peru,
India, Thailand, Nepal, Etc.

1iaagyyas

3900 St-Laurent, Montreal H2W 1Y2

LIVE MUSIC SEVEN
NIGHTS A WEEK
AT THE SHOWBAR

Showbar: 1106 de Maisonneuve W.

Reservations: 845-9002)
pen Sun.-Fri. 11 am-3 am, Sat. 7 pm-3 am

| OCTOBER
ocroserzs  Jf OCHEDULE
IMPERIAL | ocroBer 9-15

FORCE THE
PURITANS

ALSO: Sattellite reception

OCTOBER 16-22
DOIT
YOURSELF

4 GIANT
SCREENS

OCTOBER 23-29

ROAD
RUNNER

TSN, VHI
OCTOBER 30-NOV. 5

NEON
JUNGLE

Rib Steak - Entrecdte
Liver and Onions or Bacon

- Foie et Oignon ou Bacon
Pizzaghetti - Pizzaghetti

Roast Beef au jus - Rosbif au jus
Hot Chicken Sandwich - Sandwich au Poulet Chaud  Liver & Onions or Bacon - Foie et Oignons ou Bacon

for all major sports events WE

Beef Bourguignon - Boeuf Bourguignon
emade Flskh &s Chil|()s - Poisson & Frites Maison  Chicken Brochette - Brochette de Poulet

MTV, MuchMusic, ESPN, I:m

You caN HELP STOP this current wave of crime against
fashion by stomping out shoe boredom. John Fluevog vows
)\ to protect and serve in the never-ending battle for your right
to unusual and interesting footwear. If you've been staying
inside, clinging to safety, cower no longer: send for this
catalogue now, and prepare to walk safely in fashion once
again. Write today to John Fluevog Shoes Ltd., 399 Queens
Street West, Toronto Ontario, Canada M5V 1X8

(416) 581-1420.

Everyone welcome
18 years & over

La Taverne: 1107 Ste Catherine W.
(Reservations: 844-6769)
Open Mon.-Sat. 8 am-Midnight

M E N U
$3.99 Daily Specials

*Only Red Brand Meats are served at Peel Pubs

Rib Steak - Entrecdte
Chicken Fried Rice & Chow Mein

- Riz frit au Poulet & Chow Mein
Fettucini Alfredo - Fettucini Alfredo

Roast beef au jus - Rosbif au jus

Lasagna - Lasagne

Beef Strogonoff - Boeuf Strogonoff

BREAKFAST UNTIL 4 PM - DEJAUENER JUSQU'A 1
Hot Beef Sandwich - Sandwich au Boeuf Chaud
Homemade Daily Soup & Caesar Salad
- Soup du Jour Maison et Salade César




PHOTO: (Centre) Peter Lipert
(Background) Ken Bobkowicz
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UK. Subs, Yeah folks, right here in
ol’ MTL. I managed to corner lead
guy Charlie Harper just before he
hit the stage at our fav dark hangout

: You’
makes you keep s, 45 now, what

type bar.
RearGarde: So, I hear you’re doing? €ep doing what you're
moving to Wisconson. Charlie: The thing i< 1
Charlie: Yeah, I've almost already to punk rock shonga:,sdIfcan only go
eelath
£0 10 525, a Rolling Stopes

concert, although »

moved. .

RearGarde: Who’sinthebandright
4 now? .

Charlie: Phil on bass, he’s been

: €ah, that
ut they Probably :nl;ol:l: th§00d,
ee.

with us for a few years, Matthew’s arde-

our new drummer—Steve packed bottles o; I}e. Theard YOu had thy,

up halfway through the tour last contract ack Danje]g put ec like all the ore at home. It’g

year, too drunk to drum, and Darrel Charlie: Wy ;. . on the out, th at,ssea :’;nds When they start

Barf, he’s not such a new guitarist We wanteq “‘;St(’)’mght it’s Bacard; ey 20 throy ha)’s the best time

because he was in the band four _ get that. I”but they coy; dn It’ and maybe thefr gztcotgli’le of albumg
we did, Idoﬂ’tkn N eandmaybe
clubscene, [ ow. I just like th

»Lreally don’t ©

years ago. Yet o .
nother interruption
the con,
Certs, the clubs

| Reargarde: When did you form the o ; .
UK. Subs and what did you do “e. el
before that? ' B it’s at, are where
Charlie:The Subs formed in no- RearGarde: 5 fhat :
of the Electri at do you think
: ¢ Buttocks?

Charlie: It’s a neat

vember *76, and before that I was in
neat place, there’s p,

a band called The Marauders, sort
of a R&B type of band, like Eddy
and the Hot Rods or Dr. Feelgood,
but a little bit faster.
RearGarde: How long did thatlast?
Charlie: A couple of years, then
The Marauders kinda merged into
the U.K. Subs. We had split and I
took the band down to the Roxy to
see The Damned and then they
wanted to play punk rock, so when
we reformed it was the U.K. Subs.
RearGarde: Do you see any new
£ oroups on the scene?
Charlie: Yeah, ‘cause we’re work-
ing every day we get to see every
fucker, nothing escapes us, and
there’s loads of good new groups.
RearGarde: How well is all this
paying?
| Charlie: Well, wereally don’tmake
| a lot of money off records. :
RearGarde: Are you having boot-

» places

like this 1n London I can tell you.

It’s really good.

| RearGarde: Do you have any

trouble with violence atyour shows?

Charlie: Not usually, but in Wash-

ington the owner of a club stopped

the show after only 2 couple of

songs, and then there was 2 riot.
RearGarde: Are you planning any
recording with your new lineup?

Charlie: Yeah, this gang could

make a right brillant album, but I

don’t see any gaps in our schedule

until the middle of next year, SO .4
we’ll just be working the songs on
stage. We have got 2 live video
coming out here and in England, as
well as a live tape someone is put-
ting out in Europe, SO there’s all
kinds of shit coming out but it’ll be
another year before our next album.
RearGarde: What kind of travel-
ing have you done and have yet t0
do on this trip?

I

leg problems?

I()ng;'el:: V(;’e don’t really find it a
M. Our records migh
better if there we logs, but

re no bootlegs, b
we don’t take a lot of notj Werve
notice. We’
ilad,bootleggers in our band s: v:: '
lea.n t turn around and say no boot-
gglng., The freaks do what the
want, it’s only money they’re ri d
" gmg off. P-
L this point, one th,
. oint, e unna
;;ztude;v inthe room(0.K l':l sz‘;.:r;:lzlr;
.. Jrom Ripcordz) piped i}; ]
y ‘ that th
m z'als a F}rateﬁzl Dead type attitudel's
arlie: Is it really? Well it al'
gee advertising. sl
earGarde: And if
r H they w.
quality prod i i sl
thing,y product they’ll buy the real
Charlie: Yeah, w
rlie: ,wellI've hear
;fﬁcm] recordings that weredcsr(:;:le
argz;fi}arde: On your last tim.e
e gfou Wwere supporting Japan
E a)l’: ave.y('Ju gotany thing new?
| arlie: Killing Time, it was re;
I:ased a couple of months ago.
rezz;‘f;rde: I went down to. the
i .
reord s s;fd‘gult‘mk for it and they ” Charlie: Not yet, but I think she
" - ] wants to get up tonight. She’s al-
ready gotten up with UltraMan (the
upport act for the tour) for gne

show.

RearGarde: Okay... what kind of
changes have you noticed in the
music scene in the past ten years?
Charlie: We see all the fads, and
you know punk is the most fashion
conscious bunch of wankers you
could imagine, they go through all
» kinds of fashion shit. It’s funny there
%% are these fads, you know, we play
pretty fast and some places we’ve
been we don’t play fast enough. I
mean, you can slam to our music,
but it’s kind of our own fault, we
kinda invented that fast punk beat
back in the old days. We wanted to
be the fastest band in the world and
I think every band goes through that
stage, wanting to be the fastest, it’s
all part of growing up.
RearGarde: So, what kind of set

v/

Charlie: We started out in Califor-
nia, went across the southern states,
then up the eastern coast in about a
month, and we’ve gotanother month
to go.

RearGarde: What kind of cover-
age of Canaduh are you doing?  _—<
Charlie: Not too much this time, ’
but there’s someone already plan-
ning amonth long tour for the spring

of next year. .
RearGarde: Silly question time;
what’s your favorite form of capital
punishment?

Charlie: Whipping.

RearGarde: Tothe death?! O.K.,if
you had to be a flavour of ice cream
what would you be?

Charlie: Shit flavored, I'd live

longer.
Interview conducted by Kelly.

ness is in a healthy supply in the
dressing room as a “wild woman
from mars” is practicing her fran-
glais.

Charlie: That’s Abar, our pet strip- |§

per.
| RearGarde: Doyouuseherinyour

stage show?
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MUSICIANS

Experienced singer looking to join or
form all-original band. Non-smokers
preferred. Interests: heavy reggae/puk/
funk/ska/r&b-rock/industrial dub. Influ-
ences: Costello, Fishbone, Nomeansno,
XTG, etc. Glenn, (514) 939-4382. c4

Bassist needed by Pushme-Pullyou.
We've got shows to play and plans to
record. What more could you want? For
more details call Robert at 733-4602. ¢4

Looking for female bassistand drummer
in High School to introduce alternative
music to commercial audience. (Battle of
the High School Bands). Must abhor
conformity. Call (514) 934-0487. c4

Lead singer with experience looking fora
guitarist, bassist and drummer to form a
Punk Rock band. Influences are: Crass,
Ramones, UK Subs, etc.. Call Marc, after
4pm at: (514) 353-1508. ¢3

The Weables (original 60’s pop style
band) are seeking a bassist (lead vocals
an asset). Influences : The Zombies, The
Hollies, etc. Call Chantal: (515) 289-8514
or Patrick: 522-6003. ¢2

Desperately seeking a drummer for cool
Hardcore/Punk band. Influences are Dag
Nasty, Crass, Descendantsand like. Phone
Stephane at (514) 257-8310. ¢4

Bassist, drummerand guitarist: Looking
for a keyboard player. We are oriented in
Rock/Jazz/Progressive music. Serious
person, open to different styles of music.
Influences Yes, Genesis, King Crimson.
Call Stephen: (514) 442-4688. c2

Drummer needed for a hot new rock
band, to replace Mr. RX-17. Write to The
Dead Poets, 265 St.Louis, St.Hilaire,
Quebec J3H 2P9, or call Mathieu: (514)
467-4181. c2

Drummer wanted for hardcore band
(Lesson of Vigilence). Influences are
Heresy, Electro-Hippies, stuff like that.
Serious inquiries only. Call Andy (514)
684-3865 or Theo 684-6884. c2

Wanted. Drummer. Style—Funk. Blues
influence. Call (514) 284-5095 ask for
Dan. c3

' GRAPHIC: FRANK LINTZEN

FOR SALE

Emulator I with hardshell case & 120
discs. $2750. David, (514) 466-3122. c3

Yamaha VX series 15 amp and Quest
Attack 2 electric guitar. Both for $300.00.
Best deal around. Phone Derek at (514)
695-6546. c4

Shadow Compilation 2: 12-track sam-
pler tape featuring tracks by: Heik & the
Shakes, Din, Digital Poodle. Parade, Land,
etc. Elektronik-industrial-ambient. $7.00
from Shadow Canada, 5 Admiral Rd.
Toronto, Ont. M5R 2L4. ¢2

Native American cassettes, featuringrap,
reggae and hardcore examining the inva-
sion of North America by European set-
tlers. For free cataldg, send S.A.S.E. to
Technawbe Sound, 720J Carson Road,
Ottawa, Ontario K2K OH3. ¢7

Fender Squire Jazz bass with E.M.G.’s.
$550. Call Ewan at: (514) 989-1515. c3

Box 5295, Succ. B, Montreal, H3B 4B5.
c1

SERVICES

NY Producer with private studio in Mon-
treal seeks artists for cassette label.
Contact David at (514) 466-3122. c3

Band-T-Shirts printed quickly and inex-
pensively. Have made t's for SNFU,
Doughboys, Fail-Safe, RearGarde, BLISS,
and many others. Phone Dad’s Silkscreen
Productions at (514) 937-6087. c1

8 Track Recording Studio. Cheap, fully-
equipped. Used by Ray Condo, Fail-Safe,
Condition My Dog Popper to record their
albums. Available to bands for recording
hourly or special weekend rate. Contact
Rude Ras at CRSG radio (514) 848-7401.
ct

Quality Demos and arrangements. Fully-
loaded 8-track, Live and Midi (M1, D-50,
RX-5 etc.). Excellent rates. Ardent Pro-
ductions, (514) 697-8963. c1

All Girl rock band looking for female
guitarist. For info call (514) 849-1535. c2

Complete Westbury drum set for sale.
$250.00. Call Alain (514) 286-8996. c3

Heavy Metal Band looking for singer. We
play Metallica, Slayer, Exodus, Sword
and compositions. Possible shows dur-
ing summer. Own equipment would be
great. Feel like having fun and banging
your head call Patrick: (514) 494-4462,
Claude: 672-4434, Patrice: 674-4074. c2

Guitarist/Songwriter looking for country
singer/songwriter. Cal J.L. (514) 382-
4370. c3

Musicians wanted for interesting pop
band. Influences: Bauhaus, Love and
. Rockets, Cure, Kate Bush. West Island
area, aged 18-25 perferred. Call AJ. at
(514) 633-9956 after 7 pm, Serious calls
only. ¢3

Gene Cutter seeking a lyricist/vocalist to
do original material, 20-25 yrs old. Influ-
ences, REM, the Smiths, Echo and the
Bunnymen and Mighty Lemon Drops.
Call Tony Between 5-6pm at (514) 842-
1608. c2

Looking for members to form a band,
only real necessity is to be serious. Call
Martin (514) 272-8353. ¢1

Motion Picture Purgatory compilation of
cartoons from RearGarde and the Mon-
treal Mirror. $4.95 post-paid (money
order) from Rick Trembles, P.0. Box 693,
Tour de la Bourse, H4Z 1J9. c1

Ripcordz. “Elvis Death Cult” T-shirts. 3-
colour front. 2-sided. $10 post-paid from
Paul Gott c/o RearGarde, P.0. Box 1421,
Station H, Montreal, H3G 2N4. ¢1

BLISS. “Off the Pig!” On your chest. T-
shirts. 3 colours, 2-sided. L,XL. $10.00
ppd. Chrome cassettes. 6 songs. $5.00
ppd. BLISS. c/o Mike Stevenson, P.0.
Box 91, Succ. St-Henri, Mtl., QC, H4C
3J7.¢1

RearGarde T-Shirts. They're back! Im-
press your friends! Annoy your parents!

" 2-colour tees only $10 post-paid from

RearGarde, P.0. Box 1421, Station H,
Montreal, Quebec, H3G 2N4. c1

Know what? MDC, Henry Rollins Band,
Buttholes, Doughboys, Nomind, Prob-
lem Children, Scream, Killdozer wear Fail-
Safe t-shirts. You can too. WHY? GET
LOST! Where? Dutchy’s. Fail-Safe, P.0.

Freelance Graphics that fit into your
budget. Band logos, covers, posters,
whatever. Call Yves (evenings) at (514)

&’S‘I

273-1884. c1

Illustrator/cartoonist Frank Lintzen, Box
261, Streetsville P.0., Mississauga, On-
tario, L5M 2B8. (416) 749-3791. ¢1

What Do Fail-Safe, Concordia Women’s
Centre, Q-Pirg, McGill Women’s Union
and York's Environmental Studies De-
partment share? Grenade Graphics (514)
288-9553. We design record covers, t-
shirts, posters, logos, press kits and more.
cl ’

WANTED

Do you miss Rhythm and Bruises as an
outlet for agression piled up all week?
Send me yer demos-above and beyond
basic 3 chord trash; punk, post-core,
weird shit, but please no techno-crap!
Send to CKUT, Radio McGill, c/o AACK!,
suite B-15, 3480 McTavish, Montreal,
H3a 1X9. You'll hear it Friday mornings at
11.¢4

Metal Bands: Want exposure? WCWS in
Wooster, Ohio would like to include your
band. All types welcomed. Hayley Greif,

Box C-1708, The College of Wooster,
Wooster Ohio, 44691, USA. ¢4

Help!! Does anybody know where | can
find the local Toronto released album by
Bent Wind. Will pay $100 US. Please call
collectifyou haveit. Al (216) 549-0141 or
(216) 482-4108. c4

Desperately seeking Northern Pikes
records: blue vinyl and blue tape of Big
Blue Sky. Their two independant LP on
Black N’ Round label, Scene in North
Americaand The Northern Pikes. Artfrom
US magsare welcome. I'm serious. Sylvie
Dumas. C.P. 284, Succ C, Montreal, Que
H2L 4K1. Canada. c4

Gimme Yer Shirts! Seeking a Red Hot
Chilis t-shirt; | don’t care if it stinks or has
stains. Preferably from the Rock With
Your Cock Out/Funky Runpus tour. You
need bucks? I'll buy it. 849-9559-ask for
the Red Mistress or leace message. c4

Various Montreal and B.C. hardcore and
punk records. Genetic Control, Asexuals,
Nomeansno, etc. Trade or cash. Also live
and demotapes wanted. Frank (514) 934-
6367. c3

Attention all Thrash and Death Metal
bands! Seeking airplay in the U.S.A.??
My college radio show The Wrath of the
Thrash Queen is for you!! | feature 3
hours per day. Send demo tapes to: Stella
Cultrona, c/o0 WRUW FM 91.1, 11220
Bellflower rd., Cleveland, Ohio 44106.
Not a rip off, will send copy of show you
appear on by request. (216) 587-0655.
c2

Reggae Music for radio show. Send to
Rude Ras, host of Rudra’s Reggae c/o
CRSG Radio, 1455 de Maisonneuve Blvd.
West, Montreal, Quebec, H3G 1M8. Or
call (514) 848-7401. c1

Late 70s/early 80s punk/hardcore/thrash
7" singles and EPs (Canada, U.S. Europe)
to trade for certain records by various
eastern-Canada groups. Write Brian, P.0.
Box 891, Station E, Victoria, B.C., V8W
2R4. c1

K.D. Langwanted. Looking for absolutely
anything! Ticket stubs, concert items,
news clippings, audio/video, promo items
- anything! Thanks! Danielle M. Brodzik,
24025 Cunningham, Warren, Michigan,
USA 48091. c1

Cassettes, CDs, Records you name it,
for airplay on campus/community radio
stationin Kitchener. Send to Radio CKWR,
P.0. Box 2035, Station B, Kitchener,
Ontario, N2H 6K8. Tel. (519) 886-9870.
cl

Comme Un Boomerang, émission radio
Franco-Punkifiée diffusant les Jeudi de
22h. a minuit sur les ondes de CKUT FM,
attend vos cassettes/démos/disques pour
diffusion probable: Coome un Boomer-
ang, c/o CKUT Radio McGill, suite B-15,
3480 McTavish, Montreal, H3A 1X9. ¢1

Punk/Hardcore/Speedmetal demos and
vinyl for radio show. Send to Shawn

RearGarde Class Ads are FREE
for individuals and for 'Help Wanted' ads.
They are $5 for profit-making enterprises.

All ads must be TYPED or NEATLY PRINTED.
Maximum 30 words per ad. Confirmation and cancellation for all

ads (including free ads) must be sent each month. Deadline is
five days before the end of the month previous to publication.

Send ads to:

RearGade, P.O. Box 1421, Station H,

Montreal, H3G 2NA4.

Scallen, host of No Future Now c¢/0 CKCU-
FM, Room 517 Unicentre, Carleton Uni-
versity, Ottawa, Ontario, K1S 5B6. Make
sure to include biographical information.
cl

Bands or just plain old folks who have a
van and head down to Toronto on a
regular basis to help transport RearGarde
down the 401 (or whatever it is). Yes,
there’s money involved. We'll negotiate.
Phone Emma or Paul at 483-5372. c1

Nifty Music (demos and vinyl) wanted for
review here, yes, for this great ‘zine. Fame
and fortune guarateed. Send to Rear-
Garde, P.0. Box 1421, Station H, Mon-
treal H3G 2N4. c1

]

PERSONALS

Attention single, love seeking girls born
1968, 1972, 73, 74. According to Ch-
ineses Zodiac this nice, love seeking
gentleman is perfect match for you. Seri-
ous reply, no drugs, alcohol. Box 875
Desjardins, Montreal H5B 1B9. ¢4

Dear Gavin, | watched Mr.Dressup to-
day. Montreal misses and loves you, so
do 1. XXX ¢4

Trevor: Been trying to find you. | want my
skateboard. You know where to find me.
Drop it off at my work if possible. That
Chinese chick. ¢3

Gay Skin, 26 yrs old, student—inter-
ested in meeting a like mind. Write to
P.0.Box 5552, Station B, Mtl, H3B 4P1.
Tell me about yourself and not your
politics. c3

Are you a very feminine, rather submis-
sive boy born in 1968 seeking pleasant,
permanent relation with up to now straight
nice looking gentle male. Write to me, you
won't be sorry. Box 875 Desjardins,
Montreal H5B 1B9. ¢4

Toronto man, 38, affectionate, kind and
sincere, well established, East Indian,
seeks a pleasant, attractive female 18 to
40. Write to Apt 206, 362 the East Mall,
Toronto, Ont. M9B 6C4 or phone: (416)
621-9557. ¢3

Nice Jewish boy 19 with long hair seeks
amale and female friend 16-25 who per-
ferably lives in Montreal to show me the
sights i.e. the clubs and bars. You must
not smoke/drink/do any drugs. Serious
replies only. Write to Mr. Howard Shore
3815 Bathurst Street, Suite #08, Toronto,
ont M3H 3N1. ¢3

Boy 19 seeks a home in Montreal for free
in exchange for cooking and cleaning.
Please write to Mr. Howard Shore 3815
Bathurst Street, Suite #08, Toronto, Ont
M3H 3N1. c3

HELP WANTED

RearGarde is looking for people to help
out in advertising. 20 per cent commis-
sion. Contact Paul, Emma or Sylvain at
(514) 483-5372. c1
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PHOTO: Shawn Scallen

The Laughing Hyenas are hot—and
they know it. The Ann Arbor foursome
rolledintotownafew monthsago(May)
on the heels of a brand new album, You
Can’t Pray a Lie, and put on one hell of
a show at Foufounes. The Hyenas—

*John Brannon. (vocals, trumpet),
Larissa Strickland (guitar), Jim Kim-
ball (drums), and Kevin Strickland
(bass), have had little problem pleas-
ing fan or critic since the release of
their debut mini-album Merry Go
Round. Musically one can find traces
of Birthday Party, Butthole Surfers,
and even the Stooges (inevitable), but
don’t dispute cause the Laughing Hye-
nas are strickly inaleague of their own.
The band’ s successful hybrid of hard-
rock/psychedelic blues fusion has dealt
them a good hand , and live, well live,
they are awesome—an incredible fury
of untamed sound. I had the opportu-
nity of speaking with vocalist John
Brannon after their show...

RearGarde: Is this tour strictly in sup-
port of You Can’t Pray A Lie?

John: Basically. We’ve got a four week
tour going on now which is doing fairly
well. We’re playing some Canadian
dates—Toronto and tonight in Mon-
treal, the rest in the U.S. Though we’re
gonna go to Europe to open some shows
for Killdozer—that will probably last
for three weeks. Then we’ll most likely
stay over there another month and tour
by ourselves.

RearGarde: Both you and Larissahave
played in bands that, at one point in
time, had a large impact on the music
scene in Detroit. When you started the
Laughing Hyenas, did you have any
preconceived notions as to what you
wanted to do differently?

John: Oh yeah. It was definitely going
to be different. I think what we’re doing
now is pretty removed from what

Negative Approach was trying to
achieve. That was more structured chord
songs, whereas the Laughing Hyenas
are much more free form.
RearGarde: Larissais primarily known
as a vocalist. Is she content handling
the guitar chores now?

John: Actually, she’s very happy play-
ing guitar and it’s cool that she was a
singer before because her style of play-
ing really accents the vocals.
RearGarde: Are you pretty focussed
as a band? Do you share the same
philosophy?

John: We agree on a lot of stuff musi-
cally and we’ve all got similar tastes.

We know what we want to accom-
plish—it’s just a matter of doing it. The
problem is we’ve been touring non-
stop and haven’t been able to write any
new material. After this tour we’re
gonna go back and start writing songs
for anew album because Touch and Go
wants us to put out a record as soon as
possible.

RearGarde: Who collaborates musi-
cally/lyrically in the Laughing Hye-
nas?

John: Larissa and I write the lyrics and
the music just comes from the band.
Everybody is pretty much responsible
for their own part. It’s not like we go to
practice and present a “song” or go
“now we all have to hit E flat on this
change.” :
RearGarde: Soit’s very spontaneous?
John: Yeah. Definitely. We work with
a kind of layered effect. Someone will
come up with one part—maybe a bass
line, and we build on that with drums or
vocals or guitar, but not necessarily in
that order.

RearGarde: Your music is very dark
and intense at times. Is that a conscious
thing?

John: I don’t give much thought to it,
y’know? It’s just in us and It’s got to
come out. We try to write songs that
mean something—emotion. When we
play it’s like a release and even though
I might be singing depressing lyrics, I
feel better afterwards. We put 100 per-
cent into what we do because we don’t
want to be half-assed about anything.
RearGarde: Are you happy with the
quality of your records?

John: They’ll get better as we prog-
ress. I don’t think we’ve captured our
live sound yet.

Reargarde: You’re a very dynamic
live band.

John: We really want to project onto
vinyl what we do live: We want to
capture that rawness. Playing live is
really what we’re all about.
RearGarde: What’s been your reac-
tion to all the favorable press the band’s
been receiving?

John: We think it’s great and we’re
kind of surprised at the same time.
RearGarde: It’s been very consistent
in both North America and in Europe.
John: Yeah. I think a lot more people
have picked up on the band since the
release of the new record, because it’s
probably a bit more accessible—but to
be honest, we try not to pay much
attention to the press. If we like what
we’re doing then that’s fine for us.
We’re not trying to play a particular
style to fit in with what’s happening
today. In fact I don’t think we really fit
in at all.

RearGarde: Can we talk a bit about
the Sonic Youth project?

John: Well, we did a North American
tour with them earlier this year. We
became pretty good friends. They’ve
given us a lot of support and advice,
really helped us out. I mean, just being
able to play with Sonic Youth on a tour

: ‘allpwcd us to play in front of huge

audiences. It was good exposure and it
hipped us to a lot of people.
RearGarde: Soyou’ll be work onsome
- material together?
John: They want to cover one of our
songs and Larissa and I have talked to
Kim and Thurston about doing some
recording. Nothing is planned yet, but
we definitely want to get together and
jam. Plus, it’s funny, Thurston is doing
a gig in New York in a few weeks and
he’s gonna be covering a couple of
Negative Approach songs.
RearGarde: So they were hip to you
guys way back when?
John: Oh yeah,they’re big fans of Ne-
gatiuve Aopproch and L-7. Iremember
them coming to our shows. We’d be
playing CBGB’s and they’d be there—
Thurston’s a big hardcore fan.
RearGarde: Are you going to con-
tinue to base yourseves in Ann Arbor?
John: For a while, I suppose. We travel
around quite a bit so its not like we get
sick of where we’'re
living. It’s a good
place to base our-
selves because we
have a house and
we can practice
there. Generally
though, we keep a
low profile.
RearGarde:
You’re not very
involved with the
‘scene’ in Detroit
anymore?
John: No. There is
no scene in Detroit
right now, which s
) sad because a few
years ago it was pretty vital.
RearGarde: It seemed like there was a
period in time when things became
very stagnant. Bands were breaking up,
there were no places to play, shows
were plagued by violence. What went
wrong? y
John: I think the worst thing that hap-
pened was that there were no venues to
play. No places for new bands to de-
velop. We don’t play that much in
Detroit anyway. All the club owners
are fucking coke whores and they’re
* really dishonest. We just don’t want to
work with people who are going to rip
us off. Plus—and I'm sure a lot of
bands can relate to this—in your home-
town they never treat you with any
respect.
RearGarde: Are you content with your
relationship with Touch and Go?
John: Definitely! They’re really hon-
est. We don’t even have a contract. It’s
- the same deal with the Butthole Surf-
ers. They’re behind us one hundred
percent and they’ve got excellent dis-
tribution on all the records, which is
very important.
RearGarde: The thing I like about
Touch and Go is that they stick to their
guns musically. They don’t compro-
mise their integrity which is admirable
considering how corrupt the record
industry is these days.
John: Yeah, Touch and Go’s got a
really good track record because they
~ only put out bands that they like per-
sonally. So there’s no money game
involved. I don’t want to name any
names, but... there have been some big
offers by some big bands.and...
Reagarde: C’mon, spill the dirt!
John: No way (laughs)...
Interview conducted by Sue St. Denis

*REARGARDE°OCTOBER, 198911

Ty
€0

;- '
51 Pad™ b G R OATE YV



19 « From San Francisco MDC November 4 - Soundgarden
20 « From NYC, The Lunachicks 6 » Testament

with guests the Didjits 9 « Sepulpura 1 7 N 0 T E C H N 0

21 - Lydia Lunch . . 11 - The Dickies
Mudhoney oo Tho Kt o el 18 DANCE PARTY WITH 5 DJs

25 « Touch n Go Roadshow with = =
The Jesus Lizard, Flour and Brick ¢ f ree a d mission

31 The Verlines, The Afgan  yarlR] al 19 from N.Y. THE LUNACHICKS + Mtl's
Wigs and The Obituaries 3 SHL ONK
21,22 MARIANNE FAITHFULL
$20 at Ticketron
23 BLACK MONDAY
24  FRONTLINE ASSEMBLY
25 MUDHONEY, FLUID and RISE
26 SCAOQ DELIRE
27 LES GRANULES
28 SLEEPING SIGNATURE
29 DOUGHBOYS, ELECTRIC LOVE
MUFFIN
Records (New & Used) lf 30 ~ HALLOWEEN STAFF SHOW free
Cassettes 31 HALLOWEEN PARTY

Magazines (Rock, Sex,Etc.)
Videos

o NOVEMBER
ecoe TR LIZZY BORDEN, WIRED
485 St. Cathrine W. i Labyrnto) GWAR, SATAN’'S LANDLORD
YVES CHAMBERLAND

, (ex Janitor Animated)
Records (Imports) NEW YORK IMPROV: Sue Garner,

Collectors' ltems %
Posters Zeena Parkins, Tenko Ueno...

FISH & ROSES, HERETICS,
ELIZABETH FISHER

COMICS (Buy & Sell)

537 A St. Catherine W.
Metro McGill 844-4329 BLACK VIONDAY

at 7 SEPULTURA from San Paulo,
FAITH OF FEAR, DEVASTATION &
OBLIVION

RISE, SEVENTH SEAL & JOE 90
BOOT SAUCE, CHANGE OF HEART
& TRIBE

DICKIES, DIE SCREAMING

JAZZ BUTCHER, ERIC VA AU
TOILETTE )

GAVIN FRIDAY, MEDICINE MEN

FOUFOUNES

ELECTRIQUES

87 STE-CATHERINE E. 845-5434




Montreal

Road Gore

A SPECIAL REARGARDE SUPPLEMENT

GRAFFIC:
John Grove

What we wanted was a tour story from the
Asexuals’ shaggy but friendly bass player.
What we actually got follows. ..

hy Blake Cheetah

Day 1

Luckily we didn't have too many prob-
lems getting into the good
old Cheese WhizU.$.A. The
McBorder goof. in his clip-
on tie and mirror shades,
looked quite pleased when
| told him my occupation
was Rodeo Clown.

We made a brief stop in
this tourist dude ranch
called “Frontier Town".
which is sorta like John
Wayne's wettest dream, al-
though we didn't go on the
stagecoach tour. Instead.
penniless paupers and
horse thieves that we are.
we played a little pinball.
and taxidermy being T.J.
Plenty’'s second love. we
checked out this stuffed dog
in a glass case—Fritz the
Alaskan Husky. | joketh not.

Luckily we left just as they were lynching
and stringing-up some poor immigrants from
a lamppost. Guitarist and guy and a half
Sean Friesen was heared to exclaim, “God.
can you helieve the xenophobia goin’ on
around here man. It's ultra-hogus.”

Day 2

Afunnything aboutthe States thatlshould
warn minor league bands about. is that the
clubs down there only pay in McDonald's
coupons. cool enough if you want a Caligula
feast of boxed filet-o-flounder and McLiver
and Onions. but on tour you end up eating
enough junk food to kill a goat as it is

Day 3

One member of the hand who looks like
Peter Frampton after a three day drunk and
who | shall hereafter refer to as Cornelius
Greenbeck. in order that he may not he cut
off from family inheritances and ping-pong
tourney invites with the relations. was in-
carcerated for booze-happy driving. The
arrest report told the whole story: “Suspect

was asked to touch his nose with the index
finger of his right hand. He failed to do so.
Suspect was asked to recite alphabet. He
said, "A. B, L...4, Z." Suspect was asked if
he was driving vehicle. ‘Maybe. | forget... |
guess so.” Although contrary to popular
opinion, some jokes are a lot funnier when
you're not acutally there.

Day 4

7p.m.Pulledintothe subterranean mecca
of CBGB's. on the Lower East Side of New
York. The nightcrawlers and lunatics were
already out. and all the streets around there
have medieval dungeon lighting.

We played with three wretched speed-
metal bands who were like a cross hetween
going to the dentist. finding love ina men's
prison, and Eddy Van Halen choking on his
own puke. The other three-piece band evi-
dently thought that Hotel California was
more than a really good album. but the
banner of a generation facing up to its future
as Shirley McLaine disciples and ardent
snorkelling enthusiasts. The higger cities.
in general, aren’t so good to play because
everyhody's acting so cool that its enough to
give you a case of frosthite and the chills
even in the boilerroom of August. Briefly:
we played seven tunes, hlew goats. made
fifty-two bucks.

Day 5

Under a threatening plague of horedom.
some hand members—and |'m pleading the
Fifth Amendment onthis one—smaoked some
crack. played with a live hoa constrictor. got
the coke fever and started yapping like rabid
cocker-spaniels over who was funnier—the
Skipper or Gilligan?

Day 6

Hoboken. New Jersey. an audience of
twentyterrestrials. Needlesstosay we could
have all set our hair on fire and nobody
would've raised a stir stick.

Day 7

Three hour traffic jam going into New
York City. Feeling that this move is akin to
Napoleon going hack to Waterloo. | take a
strategic military appoach to the situation.
We're hroke. despondent. The Friend of the
Proletariatis feeling artistically stifled. Cor-
nelius has gangrene. trench mouth and

scurvy. while T.J practices frishee in the
van and | ponder my wasted career as a
Dental Hygienist.

Day 8

New York. Me and my Palestinian-Penn-
sylvanian cowgirl queen went to visit this §
and M club called the Vault. It was located
in a kind of hasement batcave that had
different stages for audience participation
and various forms of bondage and flagella-
tion by the house dominatrix. The crowd
consisted of mostly men. a lot of touristing
voyeurs like yours dumbly. transvestites. a
naked grandfatherly type who carried around
his own paddle and asked different women
to spank him. harely clad women who's ge-
ography—yes | confess dear friends—
fogged up my glasses. and a few naked men
who watched the demonstrations and films
while shining up Uncle Wiggly. or. to quote
my pal Joey. were touching themselves
where it feels funny.

In different subterranean chambers with
couchesand medieval lighting. instructional
videos on erotic piercing and 101 Things To
Do With A Strap-on Dildo, were heing shown.
Ahighlightfor me was finally meeting Danny
the Wonder Pony. He walked around ina g-
string with a saddle on his back. reins and
stirrups. inviting women to ride him. He was
telling me and Vicki that he'd been getting
fairly famous around New York lately. doing
a lot of press and hranching out into Sweet
Sixteen parties.

The other night on Dave Letterman, on
the Stupid Pet Tricks segment. | watched
this young guy come out. lay down. get Dave
to pour several glasses of orange juice into
his mouth. none of which he swallowed. and
then his dog lapped up the juice from his
mouth. Between that. us on tour. Danny the
Wonder Pony. the Bearded Lady. Lee Ma-
jors. SaintHeraldo. and various other circus
freaks and musician-sorts. | would just like
to dissuade you from entering the entertain-
ment husiness because. as you can see.
there's already enough of us raging buf-
foons as it is.

Epilogue
The Asexuals on tour: They came. they
saw. they floundered. they left.
Love.
Blake Cheetah.
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Band of Susans. Chris n Cosey
Apocalypse Club
September 16

Band of Susans are now a bhand of

Susan—Susan Stenger on Bass plus
original cohorts guitarist Rohert Poss
and drummer Ron Spitzer. The newest
members include Karen and Mark. hoth
on guitar, who joined for their latest and
second album Love Agenda .

The powerful set of twelve songs
divided 10 to 2 in favor of the Love
Agenda LP, the others from the Hope
Against Hope album. After a brief word
ahout their T-Shirts being confiscated at
the border they launched. intheir signa-
ture wall of feedback. into Sin Embargo
then Pursuit of Happiness and Tourni-
quet, Susan only stopping to ask if the
hass was too loud, the crowd replying
“too much Vocal ™, Robert snidely com-
menting “sounds good to me".

The band continued to pick ap steam
through the adamantSometimes and the
esoteric Child ofthe Moon. Which Dream
Came True and the awesome Hard Light
replete with bass solo. Always the em-
phasis was on the guitar, the inccesant
heat of the drum and the repetative and
minimal stucture of the songs making it
allvery hypnotic. Vocals became a feath-
ery layerovertop ofthe excessive statum
of guitars.

Where Band of Susans were a full
frontal assault, Chris and Cosey wormed
their way into the subconsciousness
throughtrance and dance heat elements.
The musicinaccompanimenttotheslide
and video was lulling. Scenes from
Bladedrunner. the Flinstones, Eraser-
head and vaguely disturbing images of
fleshand sexsmattered acrossthe stage.
Chris remained stationary hehind his
suitcase of keyhoards and effects whilst
Cosey sang from behind her electronic
drum pad, danced and blew exactly two
notes on a trumpet.

Bootsauce, DCIA
Cafe Campus
September 13

Free concerts - fuck, I love this town! I
oughta take advantage of these more often -
WHY WHY WHY WHY WHY

studying foreshadowing techniques, so I
thought I’d try some in my review. As I have
mentioned before, everyone in this maga-
zine copies Blake Cheetah, so I think that
every effort should be made to do otherwise
and expand the boundaries of the medium ...
hell, who am I kidding? All of this shit is
gonna get edited out by that guy Ed who’s
always sticking those wierd comments all
through everyone else’s well-orchestrated
contributions. (You're just jealous—ed.)
Anyway ...)

Ididn’t know that there was going to be an
opening act. I certainly had no idea that a
goth band, of all things, was opening up for
a (recently proclaimed) big-time funk outfit.
Oh well. DCIA had its fans. Don’t worry
about the performance, guys; they thought
you were beautiful, Mr. Iggy (to paraphrase
one ecstatic audience member). I liked it. If
you like Bauhaus, torn clothing and angst-
strained expressions, check ‘em out. Still, I
have to say this: CHEER UP, FER CHRIS-

So later, the lights go down, and a low
synth note snakes it’s way thtough the club -
oooooohhh. This can only mean one thing: a
major label band is about to hold sermon.
Bootsauce... hmmm. Again, they had their
contingent. This time, however, I wasn’t
among them.

It's OK., but I already have Living
Colour’s album, and sex jokes only go so
far. Lose all those backing tapes and I'd be
more impressed. All I'm saying, really, is
(remember the foreshadowing, now) that a
universe that allows high-power funkmeis-
ters like High Yellow to falter while Boot- .
sauce prospers in its place is a universe NOT

Bruce Lam

Chris n Cosey PHOTO: Aaron Henderson

that that’s not David Byme’s younger brother
playing lead guitar.

Dave Mclntyre,

the Un-Blake Cheetah

Reviewer

Ripcordz, Ultraman, UK Subs
Foufounes
September 16

Relaxed atmosphere, it was the night UK

... but free concerts can make it more
bearable.
P.S. Check ‘em out anyway and tell me

Subs crashed in Montreal. I was there and I
bet it was your boot imprinted on my back.
(...and a great show it was. Rahhhhhhh!).
You see I don’t think many persons
seem to take recognition of the opening
band. They are the Ripcordz! A simple three
piece band that doesn’t need no plastic dolls,
surgical fly-fucking nor any damn strippers...
A serious punk rock edge that blew all of us
away! I was their tapping my foot to tunes

such as Daily News and Elvis Death s great... too bad it’s not like this a
That good old peanut butter raunch—noti

better to open up a show with. So ends b i
opening ritual (unfortunately).

A moment of silence for Lost Gen
tion, as it was learedthey suffered an 4
dent riding up here to quench our thi
their tunes. It cost them an incarcerated
The rest of the lads were lucky to ha
mattress fall on them before the rest o
equipment did. I tip my hat to them and
all will be well in the future.

The emergancy band Ultraman wejé
and the crowd was picking up. Those
bouncers doing there best to start t
thrashing. These boys from St. Louis
fine speed metal appeal and a slight
rock raunch. All was going well until thi
went up and showed us her bare essenti@ls:
can say as witness was she wasn’t welcom
especially after the shower of spit. Theatt
tude after that was (and I quote) “Pure imag
of stupid Capitalistic Bullshit,” end of q te
One person went out to make her point cléa
by attempting to grab the mike. She almos
made it but that big and hairy singer was ji
too big and hairy.

The place is now packed. I couldn’t sta
sitting any longer. The UK Subs were up an
I sifted to the raging pit. I was in there a
you gotta try the pogo to a wave of thrashe
The pit, my friends, was intense, all I s
was bodies ‘n legs ‘n stuff.

The Subs were doing an instantaneo
punk rock show to the tee. A few lu
persons managed to do dives without

atat the La Ronde amuse-

and I’ve never been to ¢
z the “Floating stage’
Lin the mainstream o;

hse of the $1°
"but also the

!f
]
|
{
?
i

{

I
:
|
uf

th or eighth song that the rocke
ping their groovy old stuff—

. Then, the earlie
kets would hav¢

ered with water from the authorif
ing the pit into an icerink. And I t
in the mass of slamdancing thra
corpses. (You just can’t skate wi
The people were roaring for more, sf
baldies chanting for the Subs. A thi
encore! Apparently the stripper was o
I don’t know cause Jolly John hims
carrying me to the side
(Agggggghhhhhh it’s my bloody leg!)=
So ends the show. I give a credit noge ones they’d won at La Rl
some of the bouncers that were helping s@n Pixies fire works! At the €

of the kids up after being crushed. The t Black Francis attempeda
erci beaucoup) which tou

In contrast, The
pleasing show. They
ous amd zany tunes fT
tic, to Gauge Away.
Pixies are even more z
twisting their already
elasticity that’s enthral

The Rheostatics
The Rivoli,
Toronto

Anyone who needed to know about this surprise reunification did (I hear even Mr.
Wonderful was there). Good thing too.

This was probably the last chance to see one of Canada’s most nationalistic yet light-
hearted bands in their finest form as guitarist Martin Tieli has already begun other projects
and won’t be joining the band in any permanent reincarnation. Too bad, Mr. Tieli was
clearly the highlight of the evening, not detracting from the on stage antics of Mr. Bidini
and Mr. Clark(PROD), ney the smooth melodic utterances of the always dapper Tim
Vesley.

The party was called to launch a book by an old professor of Tim Vesley (he inciden-
taly appears in it too). The band was called as a favour to liven up the place. You know
how it can get when a bunch of literary types get together.

The first set accomplished the requirements as the Rheostatics drove through some
familiar favorites sounding slightly rusty but infectious nonetheless. Bidini’s bounds
started to take a definate toll on his untrained body but the charm shon through flawlessly
(nostalgia has a tendency to blind your critical perception). But as the set wore on the time
away became clearly apparent, hinting only slightly to a new plateau.

Were the Rheostatics to decide to keep up the great tradition of Canadian music it
remains to be seen at what length they may be willing to go. The weirdness that insued
in the second set left many of us wondering. Stay tuned.

P.S. Marlboro

all of us.
Amanlee Choo-E

Condo
od Beeblebrox, Ottawa
ember 15

e Friday Bob and Jg

, the guitarist looke
and the bass player looke«

bn’t know, like a fiddle player.
e Amazing Rhythm Daddies dic
a Django Reinhardt tune which was kind o
neat...

: : Yeah, kind ing though. (ha hi
PHOTO: Glen Thompson | BoP Yeah Kind of boring though. (ha
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John: I loved that tune. With the fiddle i
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was like Stephane Grappelli and Django.
Bob: You know, I think Eugene at
Zaphod’s should get go-go dancers, not tg
dance on speakers, but to be like fan dageg
The air in there is so thick with smo]

A lugs in, and

in the review,
supposed to
f:

u talking about?
history John?
if that island that

K. And a lot of
tof the show.
tal Mr. Moto
applause. I

ey played that S
again, and it got &

didn’t see anybody g@& bne, either.
John: It was coupling Zaphod’s.
There’s something in the air, Ray Condo

does it. If you want to get coupled with that
someone special, go to Ray Condo!

Bob: You know, I thought it was a really
good show. I liked the fact that there were
quite a few people there, who looked like
they would drink at hotels, rather than at
nightclubs. These were country music fans.
And they were into it. I think Ray Condo
should do a hotel tour. I felt like I had
wandered into a hotel in Copetown, or some-
thing. And that was from the music, it kind of
got me focused.

John: And then you went for café au laits
in the market?

Faceless Voice from the Room: This is the
stupidest review I’ve ever heard, all you guys

_do is talk about yourselves.
By Bob McCarthy and John Sekerka

Feast Of Drums

verything in this world works in a circu-

ar pattern, right? So it makes sense that the
more we move into the nether regions of
technology, making music more like for-
muls compuspeak than a sother of savage
beats, the closer we move to pre-evolution-
ary roots of music. Are you with me so far?
I should have been a professor.

“Industrial” music is almost always ac-
companied by synth, the height of progess.
Weirdness. Along this vein of logic (and I
use the word logic in its most apathetic
sebse), the more convoluted, stupid, boring
and redundant one strain of music (tech-
nopop) becomes, the more primitive a re-
ponding strain will become. Which brings
me to the point at hand—The Feast of Drums.

I gather this evening was the concept of a
few procussionists (procussionist always
makes me think along the lines of
waiter a culinary purveyor) from s

€XCess snares and cymbals, oil
pane tanks rangmg from bar-b-q

nded steel nm, chaims and some very
¢ pieces of metal. Not indicative of subtle
usic.
The first song, thing, whatever, eas per-
formed by the six founding (?) members. It
was a thundering barrage that shook the
room with clean hard rhythms and was, like
the rest of the show, totally improvised. They
invited anyone with drumsticks (or perhaps
their own oven grate) to join in. There were
soon more than 12 people hammering away
at whatever was available. It was loosely
reigned anarchy for a while but they really
got together astoundingly quockly.

The music was so powerful that it was
frightening. It was completely unique, noisy
and excessively entertaining. It would proba-
bly be impossible to organize on a regular
basis, but if it could be done, it would be a
great venue for industrial musicians and a
sort of catharsis for an audience that is forced
to live in watered-down-techno-music-land.
I guess you could say I liked it.

Blue Smith

Death and Horror Inc
Rivoli
August 26

Intwenty years, DHI might well be sighted
as one of the major causes of emphesema of,
by then, ageing Rivoli dwellers. I'm talking
about the demon dry ice, corrupting the youth
of our day. Those who experience it suffer a
sense of confusion, blodd shot eyes, and
paranoia (I know I put my bag down here.
Where the fuck did it go?) I find it to be one
of the more annoying and grossly overused
forms of theatric.

Death and Horror Inc is three guys with a
synthesizer and some propane tanks. They
aren’t so much a band, as a saleable package.
The music is good, clean, techno-industrail,

guitarist/ drammer Eric said it would be Pog.
‘What ever they decide to call it we all look
forward to it sometime this Winter.

Lizzy Lisbourne

background music. I think, with the knowl-
edge that they and their music have very little
to offer visually, they’ve tried to enhance
their stage show. Unfortunately, there are
very few innovative tricks that are portable
and affordable, therefore, they had stock film
footage on the wall behind them and slides
projected out onto the club wall. Let me
stress, there is nothing wrong with this, but it
ain’t exciting.

Their songs are well composed and their
tape is very good—I wouldn’t gnaw through
my ankle to see them perform, though. DHI
has a very good chance of getting signed,
they seem to have the business and market-
ing end down (they have their very own
Christmas cards), there’s just something
commercial about them that my pretensious
sensibilities distrust. And to think they asked
me to write them up.

2 Blue Smith

My Dog Popper, Fumblekin, Suckerpunch
Rivoli
Toronto

Montreal’s My Dog Popper played a
socially conscious show on the Labour Day
Weekend, touching on almost every relevant

N =

The Cure.
PHOTO: Shawn Scallen

Shellyan Orphan, The Pixies. Love and
Rockets and The Cure

CNE Stadium, Toronto

August 27

It was unfortunate that | missed most
of Shellyan Ophan because the three
songs | did hear were enjoyable. They
had a violinist giving them a more quirky
sound than most alternative/pop bands.
A real treat nonetheless.

Next came the Pixies. Playing to an
unappreciative crowd that seemed more
concerned with darkly clothed individu-
als walking hack stage than the band at
hand: They didn’t play my favorite tune,
Gigantic, hut were great.

Love and Rockets were next. They
came onto the stage care of a spectacu-
lar light show and a receptive audience.
The highlight of the set being guitarist
Daniel Ash throwing his guitar to the
stage with a thud of feedback. a sqirm'
and then walking off stage. Most of the
material was from their latest record
which included So Alive featuring a
female vocalist/keyhoardist.

The Cure, pardon me, Rohert Smith
and The Cure performed for two and a
halthours of old and new material. Quite
a bitof movement occured in the usually
lifeless Smith. An elaborate set and
light show made this a visual experi-
ence, hut the screaming girls hindered
the aural experience.

issue including Abortion, The freeing of
James Brown and the Holy One, Madonna.

There were three bands for $7 including
Fumblekin and Suckerpunch. While the sexy
singer of Suckerpunch left us chicks drool-
ing for more. Fumblekin, stagewise was
unfortunately dull. They assaulted the audi-
ences’ wits by attempting to give then free
records. The stack sat there for a full five
minutes before the pensive and typically too
hip audience decided it was legit. However
they treated the slightly perplexed audience
to rich guitar oriented melodies.

On the other side of the dog pile, however,
was My Dog Popper. Wowing the audience
with the usual crazy stage antics which in-
cluded a meat and rosary launching Jukebox.
Starting with War Pigs and, apart from Acid
Flashback and Lost my Job to a Guy Named
Gino, played mostly new songs that will
hopefully appear on a rumored EP to be
released on Cargo sometime soon. After
several abortions the sef finished.” -

During an exclusive interview with not
yet named Road Manager Robo, RearGarde
was told that it will probably be called We
Could Have Been Big. Saxophonist Cyn said
it would be called We Need Practice and

Jennifer Jarvis
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The Medicine Men a what we were doing a- I mean, our main con

andvocals, Marika on bass i " cou nths ago. g good songs, well-sts
on drums. They recorded an a it’s different from the tap@ . miusically, lyrically.
Morin Heights studio and are n SG? e: By the way, do

lion years away from
ese songs, which date
were even called the
\;gx.lst so we could get

shopping for a label. This interview
took place after their show at La Ter-
race.

the business,
record compa-

RearGarde: ika,howlonghave band like that?
you been wi
Marika: I joi
RearGarde
other band b
Marika: No
Just local b
Paul: That’s
famous rock §
Marika: I to
Hats last yea
record, I just t
them.

RearGarde: A loi
sort of commercial

Paul: Zolth. Zero. Because | i
scene? there’s not too much of a scene |

‘e don’t know yet about the
. We’re considering recording

songs that I liked be
style? That one or the o
Marika: Well, the two
the Patti Smith cover,
Heart from Radio Ethiopia,
stuff.
Paul: Welike both styles, cos
make a living at this, like we
wanna ba an underground b
we’re definitely leaning towar
ier stuff. :
RearGarde: But do ﬁou re
commercial bands, like U2, we
ground when they started?
Marika: Obviously,
underground for a w|
process.
RearGarde: By th
influenced by U2?
sounds like them.
Paul: It’s more the Chamnj
were an underground
RearGarde: What kind
you want to attract?
Paul: I dunno, I guess

and you e really into it, you don’t
1 the rest, hke the money and

crowd, I mean people who'li Paul: Really well.

and Rockets, The Church, RearGarde: Fuck, you should go for
like that maybe could like us. that type of Screaming Jay Hawkins
Marika: And people who like the Pre-  kind of voodoo stuff!

tenders. Paul: (laughs) Yeah, maybe...

Paul: Yeah, Chrissie Hindehasasong  Frank: With the Screaming Tribe:
in which she says “fuck off”, butonthe = men from Australiait wasagood
other hand she has songs that play on  They had their logo with
theradio, so... It’s basically thenamieof ~ shield, it fit really well with
the game. doing.

Marika: There’s alsosomuchyoucan Paul: Now we’d
do with one guitar and one bassandone  Hoodoo Gur;
drum. RearGar
RearGarde: Are you planning on get-
ting more musicians?

Paul: We were four, up until three
months ago, and we’ve just been gi
ging as a trio, cos we couldn’t fi
right person to fit in the band, s
decided that were a pretty tight
way we are right now. We wanna
another guitarist, but we wanna find
right person too.

RearGarde: Is there a concept to the ? 'S

band? > RearGarde:
Paul: (laughs) ...you saw our logo, § either...
which is an Aztec eagle head. I'm from d §¢ Paul: I think the:
South America, my roots are there, my  But no _ o a city like New

Marika: We’re nol
ght is dif- real altematlv

onth ago.
ut what we




CFMU-FM 93.3

Ste. 319 Hamilton Hall
McMaster University
Hamilton, Ontario

L8S 4K1

(416) 525-9140 ext. 2053
(416) 529-3208 FAX

THE ENEMY IS BACK!

. s
alternative playlist
[T ] ARTIST ALBUN = LABEL
NE 1 Various Artists (CC) Reargarde presents the Engarde Cospilation En Garde/Cargo
27 2 Revolting Cocks Stainless Steel Providers Maxtrax/Cargo
7 3 Doughboys (CC) Hose Again Restless
RE 4 All Allroy Sez... Cruz
NE 5 Slugs Non-5top Holiday Pravda
9 6 Pixies Here Comes Your Man 4AD/Polygraa
20 7 Bruno Gerussi’s Medalion (CC) In Search of the Fourth Chord WEA
1¢_8.7 Various Artists (CC) It Came fros Canada Vol. 5 Og
18 Jesus Lizard Pure Touch and 6o
2210 Lawn (CC) g Peace in the Valley Secret Song
1 Go 6rapes of Wrath (CC) Nov and Again Nettverk/Capitol
3 26 12 Front Line Asseably Gashed Senses & Crossfire Waxtrax/Cargo
33 13 Red Hot Chili Peppers Knock Me Down Capitol
4 147 54 40 (CC) Fignt for Love 2 Reprise/HEA
RE 15 Squeeze Frank C AWM
NE 16 A Split Second Froa the Inside Waxtrax
NE 17 Mecca Normal Calico Kills the Cat K
.. 12 {18/ Random Killing (CC) This Whole Norld Aardvark
3 19y Dinosaur Jr Just Like Heaven (12“ single) §5T/Cargo
NE 20 Stoney Creek Bluegrass Band “Resesbering” Reno.and Shirley Country Road

ALl material received by CFMU is considered a nev release for a pariod of 8 veeks.
Music prograsaing decisions are sade by the individeal music hosts.

skslin:

With special guests Just 2 DeF Productions featuring Easy G O Music by DJ Tuff

Saturday, Nov. 11, 1989 B - —

- -
James Lyng AUdltorlum 29 @"MH]OUS ARTISTS IT CAME FROM CAHADA VOL. 5 5 HUSIC

. 177 SSTONPIN 0K CONNORS FIDDLE & SOKG ACT/OAPITOL

5440 Notre Dame West & Doors open 9pm O Showtime 11pm 3 CBIG DALDY KINSEY SAN'T LAT 60 BLIND PIG/FLYING FISH

@4 EMD OF SUSMS LOVE AGEND TRACE BLEMBNTS/  BLAST FIRST/HESTLESS

75 BGOGIE DOWN PRODUCTIONS GHETTO HUSIC:THE BLUBPRINT OF WIP HOP  JIVE/BHG

new § CLIFION JOSEPH ORAL/TRANS/HISSTOR VERSE 10 VINYL

1T 7 71081 HARLEY & the HELODY MAKERS ONE BRICHT DAY VIRGIN/ARK

12§ VARIOUS ARTISTS Y08R STLERCE WILL KOT BROTECT 10U (cass) HAYA MUSIC

19 CS.E. RCIE THB KING OF PALH WINE GUITAR MUSIC  NORKERS PLAYTIME

310 SCHOOLLY D AT BLACE ENOUGH FOR YOU? JIVE/BHG

§ 11 the LINSEY REPORT  HIDNIGHT DRIVE ALLIGATOR/WBA

2 12 POGUES PRACE, & LOVE : SLAND/HCA

new 13 “EXGUISTE CORPES FROH THE BUNEER BXQUISTE CORPES FROS THE BUNKER HEARTRUNCH

9 14 JGNATHAN RICHNAN & the HODERN LOVERS  JORATHAN RICHHMN ROUNDER/STORY PLAIN/HEA

% 15 YOUSSOD H°DOUR THE LIOK VIRGIH/ARY

13 15 HARY'S DANISH THERR GOES THE WONDERTRUCE.... CHAMBLEOH

£ 17 UARIOUS ARTISIS LI 10 48 UNBRELLA ORCARIZATION

15 18 CORGE CLINTON THE CINDERELLA STORY (cassette) PAISLRY PARE/NEA

§ 19 “VARIOUS ARTISTS PASSION: SOURCES REALWORLD/VIRGIN(UE)

sew 20 A5HAD CRUCIAL TRACKS HANGO/ISLARD/HCA

All new material sent to CKLN remains in a "new rotation” section

for a mininum of 8 weeks. CRLN programsers choose their own material.

This list is compiled from the actual number of plays the new

latarial receives. Compiled by Progran/Husic Director : David Barnard.
SCANADIAN ~ "IHPORT ’

[FU0 rADIQ

89, (ARBLE FM
RECORD CHART / PALMARES

SEPTEMBER 9 SEPTEMBRE

1989
LW T.W. ARTIST TITLE LABEL # WKS
S.D. C.S. _ARTISTE TITRE ETIQUETTE # SEM
2 1 Les Sattelites Riches et célebres Bondage/Cargo 4
1 2 Jean Leloup Menteur Audiogram/Sélect 7
4 3 Les Taches Oups ...! Isba/CBS 3
12 4 Arno Charletan Disques Virgin 2
S 5 Zachary Richard Zack's Bon Ton Stoney Plain Recerds 4
5 y Handsome Ned The Ballad of Handsome Ned Virgin/A&M 11
9 Sylvio Rodriguez Dias Y Flores Carthage/Hannibal 5
11 8 Front Line Asembly Gashed Senses & Crossfire Wax Trax Records 3
3 9 The Wet Spots Waking Up With Problem Children 5
7 {%? > The Razorbacks Live a Little WEA 6
18 Chris Isaak Heart Shaped World Reprise/WEA 4
19 12 Haywire Private Hell New Beginnings 3
13 13 Liane Foly The Man I Love Virgin/A&M 14
10 14 Keith LeBlanc Stranger than Fiction Nettwerk/Capitol 3
5 15 Too Much Joy Son of Sam I am Alias Records 7
22 16  Guilt Parade Coprophobia Fringe Records 6
29 17  The Beastic Boys Paul's Boutique Capitol 1
14 18  The Tr;}al A Minute Late .. Independant 12
20 19 Sandy Nelson A Hunk of Drums Skyclad Records 2
33 Various Artists Do The Right Thing Motown/MCA 1
32 The B-52's Cosmic Thing Reprise/WEA 1
16 22 H-Bomb Ferguson Double Pack 7" Radiation Records 4
35 23 Lunachicks Double Pack 7 Mute/Blast First 1
15 24 World Saxophone Quartet Rhythm and Blues Elektra/WEA 2
3 26 Ray Condo Hot'N'Cold -Crazy Rekkids/Cargo 9
= 37 Courage of Lassie Sing or Die Amok Records 1
N e 26 27  Le Groupe Alexx Sous influence Artiste/Sélect 10
T I c K E Ts $ 1 950 - d t- Ticketron outlets 17 28  The Blue Aeroplanes friendloverplane Fire/Restless 5
in aagvance a Super Wow 1448 Peel 281-6443 38 29 5440 Fight For Love Reprise/WEA 1
$22°° t th d Wow Il 7064 St-Hubert 276-1819 30 30  The Dusters Red Hot & Ready to Roll Reptile Records 1
r 5
A% e sog Dutchy’s 1587.St-Laurent 844-6208 : ; '=.
Mike's Discount 6470 Victoria ..133-5579 ) = |
/ Inbeat 1802 St-Catherine E - 522-9863 - UNIVERSITY OF OTTAWA / UNIVERSITE D'OTTAWA
E Uptown Records 5520 Sherbrooke W .....482-0863 85 UNIVERSITY, SUITE 227 / 88, UNIVERSITE, m;cx 227
; TUFF K NUFF | ravou-visc 372 St-Catherine #125........81-3316 ; OTTAWA, ONTARIO, CANADA, K1N 6}
/] PRODUCTIONS | disque & Trophées LaSalle OFFICE / BUREAU: 1+613+ 564-2903 i STUDIO: 14613+ S64-3299
PRODUC/ TIONS NED 737.0278 7986 Champlain ........... 366-3491 ' SALESVENTES: . X13+ 3600506 1 : il FAX:, 1146131 5649100

%t‘iv?‘té,aiiﬁ’v#;fr. 344 'it.!¢i< TEEE YR LY N **159,14 11*!'41?“‘! «;4&ov~oié¢;n+<v0,&‘tq i§‘44’¢’1“*
@i e s e e ToaEkw & L 2 . -4

114 B R XA ERERT 5
1 P AP AT % S % R RS S ARSI SN ST e b S e, s' &% ¢

LK R EREERR ¢ 3 eI T N
i'\“&**\ﬁi"&Aialm‘x‘an‘cyiﬁ:,«v\x.&iitt.«n:.-*.:.xs'.v'.z‘néi




PHOTO: Shawn Scallen

The Cure need no introduction. So let's
rock.

RearGarde: Why the tour? You weren't
planning on touring North America ever
again. Why the change of heart?
Boris: Undue pressure. The record com-
pany was really keen on us doing this tour
and they dangled various carrots. | sup-
pose. and we decided by the end of it that
we'd tour if we could do it on our own
terms.
RearGarde: What were those terms?
Simon: Bringing Shelleyan Orphans with
us for a start.
Boris: And the way we travelled over
here. We didn'twant to fly. We came over
here on the hoat (The QE2) and the man-
agement had to foot the bill for that. Ba-
sically we wouldn't come over unless
everyone inthe hand agreed. Once every-
thing was settled. everyone in the band
did agree to do it.
Simon: Funnily enough | was the most re-
luctantto come. | was talking to Boris last
night. saying that so far. | mean we've
only heen away a week. we've really en-
joyed it so far.
RearGarde: Howdid Disintegration come
ahout? Nobody really expected another
album from you.
Simon: After Kiss Me . there was a certain
amount of doubt wheter we'd
do another LP. It
wasn't &

big strategy thing like “Well it's been two
years since we've recorded —we just
started rehearsing and doing these songs
and it just came ahout.
Boris: There's no big master plan. People
always want to find out what you're doing
next—"When's the next tour? Are you
touring again? Are you making another
album?” Most of the time we don't really
know what we're doing next. it really de-
pends how the thing that you're doing at
the moment goes. It's like Simon was
saying. he was the one that was dreading
going to America more than anyone else
in the group. and. at the moment. al-
though it's early in the tour. he's enjoying
it more than anyone else. Even in Europe
he wasn't keen on touring. but he really
enjoyed it and got into the spirit of it.
probably more thansome of the members
of the band who say they love touring.
You just don't know what's going to hap-
pen next. it really depends on how things
develop.
RearGarde: So what's the deal with Dis-
integration? | had heard rumours that you
had demoed over eighty songs and there
was a possihility of a double album.
Boris: We demoed a lot more songs than
ended up on the album. We recorded
quite a few songs properly that didn't end
up on the album (they have all heen used
up as B-sides and honus tracks.) But
there was never any intention of making
another double album. we've done that.
| think the album stands up in its own
right, its really cohesive.
RearGarde: The hig news with this tour
is that Lawrence Tholhurst. who
was in the original Cure line-
up with you (Simon) and
Robert is no longer in
the band. He seemed
to start out as a
major force in
the band and
then was
gradu-
ally
phased
out

Care

over the past four albums.
Simon: Without being horrible, it was
only interpreted that Lol was a major part
of the band. He could never play, or
anything like that. That all came about,
when there wasn't a band as such for an
album like The Top and everyone thought
that Lol was a major force behind the
band. hut he never wrote any music. The
reason why Roger joined was to cover up
for Lol so that Porl could move on to
playing guitars.
RearGarde: Have you heard DinosaurJr.’s
cover of Just Like Heaven?
Boris and Simon: Yeah.
RearGarde: What do you think of it?
Boris and Simon: We think it's really
good.
Simon: They played with us in Europe for
one day. They were really good then as
well.
Boris: The rest of the group sort of regrets
that | heard their version of it because.
after that. | started counting in ahout10
times fasterthan | normally doand Robert
was complaining than it ended up sound-
ing like thrash metal or something. But
I'm trying to control ita bit more this time.
RearGarde (to Simon): How far do you
think you guys have gone since the early
days? Did you ever see this coming? How
do you think you have progressed or
changed?
Simon: We never really started out to
hecome massively popular. We think it's
funny how in some cases we are qguite
popular. Obviouslywe ve progressed. The
hest thing that has happened to the hand
was when Boris joined in. It's like the
album and touring. we never actually
look at it that clinically and review how
muchwe've progressed. Every album that
we do we take itons atatime and justsee
it in its entirety.
RearGarde (to Boris): You joined the band
and then brought you're friend Roger
0'Donnell—who piayed with you in the
Thompson Twins, before they hecame a
trio—into the Cure. How did that happen?
Boris: | was the most against letting him
join the band. We needed a new keyhoard
player because lots of the parts on the
Kiss ‘Me album had a lot more difficult
keyboard parts than on previous albums.
Rohert and everyone were going, “well
you must know someone.” And | said well
| do know someone. but | don't know
whether he'll fitin. | just didn’t want t be
in a position of being responsihle for
bringing someone in who might change
the band one way or the other. We were
in Madrid and Roger was playing with
the Psychedelic Furs and | phoned him
up and left a message for him. He
knew what it was ahout. and he was
really excited. He thought that the

Kiss Me album was brilliant. He came in
and it worked out really well hecause he
plays all the parts really well. he uses all
his hands and all his feet to getaround the
part. Musically the band is a whole lot
hetter hecause of that. A lot of the things
that were holding it hack live was that Lol
found it difficult to play a lot of the parts
and stuff. Lol was getting a bit pissed of
with having to play keyboards. he didn't
like playing keyboards. In that sense it
has worked out really well.

RearGarde (to Boris): You said you didn't
want to he responsible for him (Roger)
changing.the band. How has he changed
the hand?

Boris: Idon’tthinkithas changed. Ithought
that when Lol would leave the band
would really change. that we would have
problems. But that didn’t happen. | think
everyone gets along really well. | think
Roger is still not one hundred per cent
secure in himself playing with the group
because that's the way he is. It's been
like that with him in previous bands, but
everyone gets on really well with him.
He's a good laugh.

RearGarde: | noticed last night in Mon-
treal that during Killing an Arah Rohert
seemed to emphasize “ABSOLUTELY
NOTHING . Was that intentional hecause
of the shit that went on over the last year
with the song?

Boris: | didn’t notice it. | didn't ask him.
Simon: | think he just likes that line he-
cause ita key line for him. The key line on
the Disintegration alhum is “hopelessly
fighting the devil futility.” “Absolutely
nothing™ is another key line.
RearGarde: Along with the Buthole Surf-
ers and perhaps New Order. the Cure
seem to he one of the most bootleged
bands in the world. How do you guys feel
about that as individuals. or as a band.
and how does that affect you?

Boris: It's inevitahle that you get bootleg-
ersand there's no pointin getting worried
about it. We were given this catalogue
hook of Cure bootlegs. It was like...(to

Simon) how many were there?

Simon: There were hundreds.

Boris: It was like sixty records or more.
titles that had heen made up and they
were in this catalogue.

Simon: I think that if a bootleg is good and
someone wants to buy it. that's fine. It
isn't bad unless it's a bad hootleg. Some
of them are getting really sophisticated
and you want to buy them. For some
people huying bootiegs is their hobby.
It's all good and well for them. It's a lot
like making homemade heer.
RearGarde (to Simon): | met a guy from
Belgium last night who is following you
around on the Prayer tour. He said that
when you played in Belgium a while ago
you were playing at a festivai and at the
end of your set Robert Palmer was com-
ing on and you said someting like: “Fuck
Rock and Roll. Fuck Robert Palmer.”
Simon: That was about eight years ago.
At that time we didn't have a road crew.
We had about two people. We had been
on for ahout an hour and Robert Palmer
was insisting that we got off soon. We
kept playing and they sent their roadies
on to take down my gear and stuff. So |
just said that in a fit of anger.
RearGarde: What in your mind is the
Cure? What does the Cure signify foryou?
What is the Cure all about?

Simon: For me it's good fun and that's it.
It's as simple as that.

Boris: It's about good friends. When we
are ontourtogetherwe re justreally good
friends. We have a good time. We just
like each other's company and | think
that's really important. There are a lot of
hands that go around hating each other.
But they don't care as long as theyre
making money. The only reason that it's
still going (the Cure) is hecause every-
hody likes each other and we like each
other. It's the most important thing. And
um... (pause)

RearGarde: And what?

Boris: We're going to go see Shelleyan
Orphans play now.

RearGarde: Okay. Just one more ques-
tion. What's up next for the Cure? Your
doing this tour and then what happens?
Do you just take a break and hang out in
England and do festivals?

Boris: We're not planing to play in the
foreseeable future. We're justgoing to go
home and have a look at some of the
songs that we've recorded at the last
three shows in London that we did on a
mobhile. Maybe we'll put out a live album.
but we're just going to see what happens.
RearGarde: Will there he a 25th aniver-
sary tour like the Who?

Boris and Simon: No chance.

Interview conducted by Shawn “Big Hair”
Scallen
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DBC, Universe
DBC fans get ready, this album is going to
challenge your loyalty cuz these cells ain’t
burned out. On this second record they’ve
bravely taken risks and changed their sound
in an admirable attempt at growth and
expansion. The most notable change is the
vocal style. Weird effects and multi-tracked
vocals have altered Phil’s voice to a semi-
robotic, industrial style from another planet.
Depending on one’s personal taste, this
could be considered interesting or over-
produced. Indeed this album is very “pro-
duced”. The basic DBC speedcore sound is
still there and the screaming guitar leads
and radical changes burn like never before.
This new sound has much more of a classi-
cal influence than before. Still, there’s
something strange here. The production
seems to emphasize all the highs, but the
bass is barely audible. Lyrically and con-
ceptually the band has definitely “matured”,
but the production has taken off some of the
tough edges. Like this album or not, it
reveals a range and depth of creativity that
has no fear. (Combat Records/WEA)
Zippy

Sodom, Agent Orange
Pretty much run of the mill speed metal on
this German band’s fourth release. They’ve
come a long way from the cheesy noise they
were putting out on their first two records.
Top notch production, as is usually the case
with bands like this, with lots of Slayer and
Metallica rip offs and even a song that
sounds remarkably like G.B.H. If you like
the aformentoned bands you’ll probably
like this. I dunno, I think it’s time for some-
thing new though. (RC Records, 225 Lafay-
ette suite 709, New York, NY 10012)

John Coinner

Sacred Reich, Surf Nicaragua
I must confess to already being a big Sacred
Reich fan after having heard the slashfest
on last year’s Ignorance LP. Surf Nicara-
gua is a perfect example of Phil Reid and
company’s intelligent lyrics and powerful
musicianship. The six song EP kicks off
with a “mosh” party song, complete with a
souped up version of Wipeout, then into the
hypnotic One Nation which deals with world
peace. Interestingly enough they do a cover
of the classic Black Sabbath tune War
Pigs, doing a good enough job to satisfy
both Sabbath fans and Reich fans alike.
Draining you of life then adds some bullet-
fast spice to the disc, followed by two live
tracks to close off the record. All in all an
excellent way to prove how Sacred Reich
have grown since the last album. If this is
any indication of where they are going I'm
sure you’ll be hearing a lot more about
Sacred Reich in the future. (Metal Blade
Records, 18653 Ventura Blvd. suite 319,
Ventura , CA 91356)

Leigh Hasan

Black And White, Don’t know yet
Well I guess it had to happen eventually. I
mean rap and metal have always been a
fairly popular mixture with bands like Run
DMC, Beastie Boys and Anthrax achiev-
"ing mega stardom crossing over the two. So
here we finally have two rappers, one b-boy
and one headbanger, putting out an entire
album of metal/rap ditties. Darn it if I didn’t
want to give this album a rave review but
sorry guys it just don’t work. The idea of
combining metal and rap was an interesting
novelty, and I’ve always enjoyed metal or
rap bands who throw in one or two of these
songs with the rest of their stuff, but not a
whole album. The fact that these guys are
extremely mediocre rappers doesn’t help
either. Too many guitar solos, boring song
arrangements, moronic lyrics (No Head No
Backstage? Gee, how clever) Nope these

guys really don’t have anything going for
them.
John Coinner

Boogie Down Productions, Ghetto Music:
The Blueprint of Hip Hop
KRS-ONE and company are back, this time
going to the roots of rap music to try and
somehow bring a new perspective to a side
of underground music that is quickly be-
coming, in B.D.P.’s opinion, much too
commercialized. The result is a selection of
songs influenced more by the Jamaican
dancehall style of rapping than the New
York sound they had on their previous re-
leases. Ireally prefer the regular “hardcore”
stuff and find that Ghetto Music... really
misses its mark. There a couple of good
tunes, like You must Learn and the previ-
ously released Jack Of Spades, but overall
this really is pretty boring. The biblical
references in the lyrics are a bit strange too.
It’s a shame because KRS-ONE seems to be
a pretty sincere guy trying to make a differ-
ence for the better in a music scene that, like
it or not, is infested with drugs, violence,
and yes, racism. Too bad. (BMG)

John Coinner

Doughboys, Home Again
Pay attention to Bill Stevenson’s name on
an album jacket, because he sweated blood
to give SST Records their rockin’ Califor-
nia godhead sound back in the good old old
days. Congrats to the Doughboys for get-
ting Stevenson to co-produce Home Again,
and additional backslaps for inking a North
American deal with Restless Records. Be-
lieve me, these days it is a rare treat to an
underground band playing it straight. Ever
since Husker Du broke up it seems like
bargeloads of indie rock bands are trying to
get a specific somewhere on a joke and a
prayer. I think the song She Doesn’t Live
Here Anymore reflects the fairly serious
mood of this album. Somber vocals hiding
in fast guitars made me crank up the vol-
ume, not only to catch all of John Kastner’s
troubles, but also to bang my head to in
perfect rhythm. This is one excellent album
to howl along with. If you want to buy
Canadian, (and I know good citizens who
do!), now is the time, and here is the album,
etc. etc.... (Restless/Capitol)

Bob McCarthy

The Busters, Ruder Than Rude

If the word ‘ska’ makes you grin and sali-
vate, this album may be just what the doctor
ordered. As Montreal’s numero uno ska
fanatic I do solemnly swear that this LP is
the best thing I’ve heard since The Specials
did their thing way back in the seventies,
and is worth every hard-earned penny. But
let me explain. This album consists of sev-
eral good songs, three very good songs, one
excellent song, and one superfuckinfantas-
tic number that knocked my pork pie off—
s’truth. The ‘very good’ songs consist of a
one-minute churning ska-meets-Can-Can
instrumental; Tribute to the Skattelites, an
original that sounds so much like old Jamai-
can rock steady you’d vow it was the real
thing; and a neat cover of Bobby
McFerrin’s Don’t Worry Be Happy that’s
four times as fast and ten times as good as
the sappy original. The ‘excellent’ song,
Drinking inthe Pubs, is very Russian-sound-
ing (which is probably why I like it so much,
with my roots and all), right down to the
lead singer’s East European accent (which

happens to be because the band is German,
but no matter). And the Buster’s chef
d’oevre, Mickey Mouse In Moscow, again
echos the band’s obvious obsession with
the Russian act, from the inspired melan-
choly violin intro to the rousing chorus of
Let’s party at the Kremlin and skank down
in Gorky Park!, from the super horn riffs to
spine-tingling melodies. Probably the best
song I've ever heard anywhere. (Bondage
International, 17 rue de Montreuil, 75011
Paris)

Rockin Russian Rina

The Devil Dogs, The Devil Dogs
Let’s get the conflict of interest out of the
way first, OK? I play tracks off the Devil
Dogs LP every monday night at Zaphods
here in Ottawa. In particular, their cover of
Be True To Your School gooses reluctant
bodies onto the dancefloor where they be-
long. As a DJ, that kind of response is
irresistable. Listening to the entire LP at
home ain’t much different! This is a raun-
chy, dirty minded and sexist heap of im-
ported rock-a-rama that mocks, by it’s very
existance, all the bad values that those in
hock-to-the-hairspray-company-bands try
s0 hard to slink down into. This be the real
thing! And I don’tknow why I find the latest
Chemical People album so stupidly taste-
less, and yet I love the Devil Dog’s LP, even
with songs like Suck The Dog and Hosebag.
Must have something to do with the music.
Ishould be well and truly ashamed of myself,
right, but these dudes are the Ramones on
spanish fly, and I can’t help lovin’ em.
(Crypt Records)

Bob McCarthy

Ajo and the Hungry Boys, Ride An Ele-
phant
Ride An Elephant, the LP debut of Ajo and
the Hungry Boys sounds like a perfectly
salable add-on for all those ubigitous Cana-
dian FM stations with cutesy monikers.
Hey, there are scads of Canadian bands like
this around, sounding like they spend their
studio time obsessing on glitz. Here is
another band with the right “modern rock”
bits and pieces, and looky here, no sticky
center to muss things up! I don’t doubt that
Ajo and crew are sincere, (lyrics like the
ones for Peace of Beat reek of earnesty), but
spare me the homilies, hungry boys. In the
Can-Con market salad, Ajo and the Hungry
Boys are stale lettuce, or maybe just to mix
a metaphor, Vanilla Vanelli’s for not so
hungry ears. (Edit/Electric Distribution)
Bob McCarthy

Royal Crescent Mob, Spin The World
I do not like this record. If an alter of
ultimate stupidity were constructed, this
record would be the center piece. It sounds
a bit funky, a bit rappy, and even elements
of chunky pop metal. The recording is quite
good. They flip back and forth between a
numbgr of male vocalists throughout the
songs. Try these on for words: “I miss your
dishes, must have something to eat, I love
your mutton, it can’t be beat. I'm hungry.
C’mon baby your six foot nine, if I can’t eat
your dessert I'll really start to whine.” They
do only one fast song that sounds a lot like
The Dickies from whom we expect ridicu-
lous lyrics.

Ewan Macdonald

Enuff Z’ nuff
1 despise this record. Metal, stupid, asinine,
idiotic, obnoxious, foolish, mindless, brain-
less, half-baked, offensive, disgusting,
sexist, racist. This band has taken badness
to the extreme.

Ewan Macdonald

Picture Comes To Life

The next time I get married on the Love
Boat, the captain will finish the ceremony
and we will all move to the Lido Lounge
where Picture Comes To Life will play the
music for the dinner/dance/reception. The
little umbrellas will not be shaken from our
drinks by the pounding rhythms or pogoing
punk rockers. At best my pina colada will be

stirred when someone bumps the head table
during the Bird Dance. The Lido Lounge
love this band. They can sit amongst the
plastic plants and enjoy. The vocals are
pretty, the production is completely inof-
fensive. I, Vegas Presley and all my chil-
dren, love this record. (BMG)

Vegas Presley

Eurythmics, We Too Are One
I don’t dislike this record. Imagine if you
will: It’s forty below and you’re using rec-
ords as bedding. Most discs would be like
an inch thick sleeping bag, with an outter
shell, some stuffing, an inner shell, and a
zipper to hold it all together. The Euryth-
mics blanket would be one inch thick but
would be made up of sheet like spider web
layers, one on top of the other yet all inter-
woven and again with a big zipper to hold it
all together. Ms Lennox has voval qualities
that are light years away from the zzzzz of
a zipper’s song. This band can write the
quality blues numbers, and there are a few
here, but they also include some rather trite
Don’t Worry Be Happy type stuff. I like
Dave Stewart’s guitar stuff where the attack
is as much a part of the sound as the note is.
Some of the poetics are nice too. (BMG)
Ewan Macdonald

Klaus Flouride, Because I Say So
This is a solo effort from the former Dead
Kennedy’s bass player, but bears abso-
lutely no resemblance to the music of that
band. Strange and eclectic are the only
words to describe this record. It starts off
with a tough, grinding, repetitive industrial
stomp and splits off into at least a dozen
different directions over the following 15
tracks. Feedbacking, fuzztone guitars, bleak
industrial dirges, vocal distortions, weird
tape loops and a couple of straight-ahead
country folk tunes can be heard. Admirably
adventurous and definitely a listening expe-
rience. But is it good you might ask? Shit, I
don’t know. (Alternative Tentacles, P.O.
Box 11458, San Francisco, California, USA
94101)

Zippy

Hoodoo Gurus, Magnum Cum Louder
When the first Hoodoo’s album was re-
leased several years ago I thought it was a
rock n’ roll revelation. However with each
album they’ve progressively mellowed and
become more commercial. With this re-
lease I'm bored. I’'m sure their fans will love
it though: smooth pop melodies, jangly
guitars, nice harmonies etc. There’s even
two or three good rockin’ tunes. Basically
they’ve got a formula and they’ve got their
fans. Same old shit. (RCA/BMG)

Zippy

Curious George

This Vancouver band’s logos and posters
leave no doubt that this, dudes, is a “skate
band”. I’ve heard this label tagged on other
bands but for some reason the music here
sounds like the perfect soundtrack for rip-
pin’ up the concrete or park bustin’ with fast
‘n’ furious adolescent/hormonal angst ‘n’
energy. Its a kool fusion of hardcore, punk,
metal, and rock ‘n’ roll whose changes and
tempos actually seem like the musical
equivalent of skating. For extra fun check
out their thrashin’ version of Pink Floyd’s
Wish You Were Here. (Kane Records, 1147
E. Broadway, #436, Glendale , California,
91205.)

Zippy

Millie Jackson, Back To The Shit
For those not familiar with Millie Jackson,
the album title and cover picture of her
sitting on the can grimacing with her pant-
ies around her ankles, is all the introduction
you need. This lady is the baddest, nastiest,
rauchiest soul singer that ever lived. Back
To The Shit refers to her return to music in
a string of live and uncensored recordings.
As the promo package boasts, “this album is
guaranteed to get no airplay.” Although
Millie sings some sweet, soulful ballads,
her raps and between song banter is outra-
geous and hilarious. She imparts her unique
view of the world on songs such as Hot!
Wild! Unrestricted! Crazy Love!, Love
Stinks, and Muffle That Far:. When she
finally gets down to singing, she has an
incredibly deep and raw voice that makes
Tina Turner sound like Michael Jackson. I
guess you would have to consider this half
a comedy album as Millie is up there, “just
tellin’ it like it is.” (RCA/BMG)

Zippy

Stone by Stone, / Pass For Human
Another bunch of off-the-ledge, sarcastic,
humorous, and twisted lunatics on SST
records. Here we have a collection of songs,
some uptempo and some slow, mean, gui-
tar-twisted death dirges and even an Otis
Redding cover. The mostly demented lyr-
ics are delivered in a screaming, menacing
tone similiar to the Gruesomes vocal “style”.
My fave tunes.on the album are Time Stands
Still and Sick Motherfucker. Yes, these are
sick motherfuckers who barely pass for
human, and I highly recommend them. (SST
Records, P.O. Box 1, Lawndale , Califor-
nia, 90260.)

Zippy

Miles Davis, Amandla

The last Miles Davis album I'm familiar
with is the 1986 release TVTV: a tough,
modern and funky disc that marked the
return to relevancy of the “King of Cool”.
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Amandla continues along the same lines,
only far mellower. I do like the album
becuase its got the moody, spacey and ab-
stract wanderings that are Miles’ style.
However, I'm no jazz purist or anything,
but my only complaint about this new-era
Miles stuff is the drum machines and syn-
thesizers. Although not used on every track,
they sound too distant and poppy—almost
pretentious. But Miles took a lot of shit in
the ‘60’s when he went electric with his
masterpiece Bitches Brew, so maybe he
knows something I don’t. (WEA)

Zippy

Zoogz Rift and His Amazing Shitheads,
Torment )
This weirdo could be labelled the Frank
Zappa of the 80’s. Strange, sarcastic and
humorous lyrics, mostly spoken, reflect
Zoogz’s pissed-off attitude at the world. I
find it a little overbearing and pretentious at
times, but to me the most interesting aspect
of the album is the music. And there’s lots
of it here between “verses”. Totally crazed,
semi-jazz, experimental weird shit and off-
side guitar playing that could knock a buz-
zard off a shitwagon at twenty paces. I feel
the same way about this guy as I do about
Zappa: shut up and play music. (SST Rec-
ords, P.O. Box 1, Lawndale, California,
90260.)

Zippy

Band of Susans, E.P.
Here we have your basic “noise-pop” mu-
sic, somewhere between Sonic Youth and
Julio and Mary Chain. Only one of the
three songs hints at any real noise in the
grooves, the other two songs are too poppy
for me. Imagine “noise music” going com-
merical already, just when I was starting to
getintoit. (Blast First,262 Mott Street#324,
NY,NY. 10012.)

Zippy

The Men They Couldn’t Hang, Silver-
town
For those big on the Pogues I suggest you
run out and buy this album immediately cuz
yer gonna love it. Or maybe you’ll think
they’re just a chintzy imitation. In all fair-
ness, I’m sure they have their own style, but
one British/Irish drinkin’ band is enough
for. (Silvertone Records.)

Zippy

Jonathan Richman, Live

This live album features Jonathan accom-
panied only by his Stratocaster and his
child-like charm. Simple, catchy rhythms
and melodies and yer typical cute J.R. lyr-
ics. Although I like the Modern Lovers,
this “loveable” solo Jonathan-minimalism
is wearin’ mighty thin on me. There’s a
couple of interesting instrumentals here that
aren’t bad, but listening to this record is like
eating a double-fudge ice cream covered in
sugar and maple syrup... so fuckin’ sweet
‘n’ cute I wanna scream ‘n’ puke. (Rounder
Records, One Camp Street, Cambridge,
Masschusetts, USA 02140.)

Zippy

The Kinsey Report, Midnight Drive
This is authentic 80’s style Chicago blues.
At this point its practically impossible to
come up with anything really new in blues
these days so its become mostly a matter of
style. The Kinsey Report plays tough and
hard, but certainly within the bounds of
traditional blues, with lots of heavy guitar
leads and soulful vocals. There’s a bit of
Texas-style blues guitar playing a la Stevie
Ray Vaughan and a coupla tunes in general
that boot bum. This band isn’t trying to
reinvent the blues, but they deliver ithot and
fresh. (Alligator Records and Artist Man-
agement Inc., Box 60234, Chicago, Illinois,
USA 60660.)

Zippy

Pop Will Eat Itself, This is the day, this is
the hour, this is it!”

Tough, acid-industrial dance floor throb-
bin’. Sampled sounds, stolen riffs, tapes

and “real” instruments intertwine though
metallic, post-technological, electro-rap
landscapes. The lyrics are intelligent, sar-
castic and humorous. The concept of pop
eating itself seems appropriate here as
P.W_.E.I have created an innovative collage
and commentary on the state of pop music
on the foundation of a fun mega-dance beat
with an attitude problem. I like it. (RCA/
BMG)

Zippy

Bruno Gerussi’s Medallion, /n Search of
the Fourth Chord

Great name for a band. The album title is
appropriate also, but I think their search
failed. But, hey!, nothing wrong with good
‘ol three-chord rock... or pop in this case.
BGM are fun and boppy, with some cool
guitar leads here and there. I like about half
the songs. It’s good, clean fun but a little too
safe for me to get too excited. (WEA)

Zippy

Agony Column God, Guns, and Guts
Yup, you got it, more speed metal hell.
These guys claim to be Motorhead meets
Manson. What a load of shit. O.K. wait a
sec. I don’t wanna come off entirely nega-
tive. Here’s the deal. Ya got yer speedcore,
yer death metal, yer progressive speed thrash
death christian core, well ya ready??? drum
roll please... CHEEZZ METUL. Now un-
der the new category of metal I cannot
possibly in any way, shape, or form slag
these hairbags. Cool beans. Is this album
ever cool. Ya even get a poster of a guy
sticking a trident through a rams skull,
phukin A eh!.I’d buy this album just to have
the song titles around the house. Check
these out 66 six-guns(for satan),Cars, sex
and violence, and the thought provoking
Fiendish plots and Diabolical minds. Supr-
ise!!! this album was even electronically
produced to be played loud, avec!!! So I
cranked ‘er up and holy smokes, these guys
are the premier band in CHEEZZ METUL.
Chuggin riffs and a singer who screams
straight from the bag. They have a predomi-
nant dark bass-ee sound, which is either on
purpose or because some dude can’t work
the knobbies on the sound board. They even
try different production on some songs,
which is either on purpose or because the
rock band forgot how to set up the knobbies
on their gear. If that ain’t diverse enough for
ya they have blues ‘n rock ‘n stuff filtering
throughout the disc. And fer the kids they
even have super speedmetalorama tempo,
talented or what!!. If ya got the bucks and ya
want to explore and be on top of the newest
and latest thing in metal... CHEEZZ
METUL, go for it, live a little, y’ull be
soorrry. (Big Chief records, 611 Broadway
#907E NYC, NY USA 10012)

Patates Serge

Eric Ambel, Roscoe’s Gang
Ye phukin Hoo!!! Woooooo!!! Oh Tay, get
out yer ten gallon chapeaux, greese down
yermoustache, pick the grits outta yer beard,
get in yer Chevy 1/2 ton, unlock the gun
racks, and bush party down to the rockin
Country and Western sounds of Eric Ambel
and Roscoe’s Gang. If these boys don’t get
yer cowboy boots a tappin, fergit it, yer a
corpse. The rock album is totally live, and
even done in one take. At times it’s wailin
and at times it’s kinda shakey but it’s live.
Ye almost feel like you could lob and empty
at the rock band to make ‘em get their shit
together. The cool thing is, is that this Eric
Ambel guy used to be in the Blackhearts of
Joan Jett fame (wow, Joan Jett?—ed. )(yes
Paul, Joan Jett) so it’s a buzz he’d do
somthin’ like this. It might not be a life long
fave, but fer somethin to throw on once in
awhile, it’s cool. (Enigma records, Culver
city, California, USA 90231-3628)
Patates Serge

The Gorehounds Semtex

Yes, its happened, Patates Serge is caught
in no mans land. I know nuthin ‘bout this
rock band, they sent moi nuthin, there’s just
phukin nothin. The album? Well, I dunno.

Kinda Jesus and Mary Chain meet old
Cure, but not really. At times it works, they
cover Kenny Rogers Ruby which is wacky
in its own way, but other times ferget it,
pawn shop city. The wholerock band sounds
like it was put through some kinda reverb
pedal ‘er somethin. Each song is presented
differently but the lame aspects of the pro-
duction seem to linger throughout the whole
album. They even rap and scratch and stuff.
Fer some reason though I have the feeling
they’d be very cool live. Ya know, one of
them arty “our sound simply cannot be
captured on vinyl® bands. That’s it, that’s
all, actually, maybe if I was loaded I could
stop dealing with this album on such a
fashion intellectual level, but I’'m not, so I
didn’t, but I will be soon. Bonne Chance.
(Big Chief 611 Broadway 907E NYC, NY,
USA 10012)

Patates Serge

My Bloody Valentine, Isn’t Anything
As tender and vulnerable as your Valentine
love, yet as fiery and poignant as that bloody
lover can be: That’s what My Bloody Val-
entine is all about... the paroxysm of love...
and of life. It is the debut album of the UK
acclaimed band and you too are probably
gonna fall in love with these Valentines cuz
their music expresses every sensuality, every
desire, every disappointment, every hope,
and every ecstacy your skin and brain expe-
riences. And this is done as much with their
words, as with their music: imagine guitars
imitating human sounds! In Soft as Snow
(but warm inside), fuzzy guitars slide up
and down and up and down, emulating the
“huh?...huh!...huh?!” sounds of a bewil-
dered person. Whereas in I Can See It (but
Ican’tfeel it), guitars jangle, evoking frowns
of perplexity. The thing about Isn’t Any-
thing is that it has everything: six fast songs,
six slow songs, one male vocal, one female
vocal, songs for memories, songs for con-
victions, and guitars grinding a refined
grunge. This Valentine babe will surely
tickle your ears and soul. (Creation)
Amanlee Choo-Foo

The Stone Roses, The Stone Roses
From the looks of the dudes on the album
sleeve, I expected a guitar-grunge-gloom
band, but what a suprise I got when I heard
simple light melodies! These guys even
seem to be influenced by the romanticism
and lyricism of Simon and Garfunkel. They
share the same harmonica-sounding or
“quakitty” guitars; same zany poetic titles
like Song For My Sugar Spun Sister, She’s
a Waterfall, I am the Resurrection ; plus,
they have a track of Scarborough Fair but
with different lyrics. Music on side one is
hippity-hoppitty with all the gripping guitar
variations that “superimpose” well (refer-
ence to the aethetics of art). Don’t Stop is an
example of these Kaleidescope sounds.
Unfortunately, side two is less sparkling
cuz it has bits of deja-vu tints. Nevertheless
you can tell that the Stone Roses are serious
Musicians who want to continue with ex-
perimental sounds with the sixties convul-
sion touched by the eighties’ lyricism.
(Silvertone Records)

Amanlee Choo-Foo

Mary My Hope, Museum

Very appealing name for a meta-rock-pop
group. Very appealing album cover too: a
slick silver cigarette lighter with an inflated

~ walnut that almost looks like a human heart.

Rapport? You can figure it out, I’'m sure.
Mary My Hope has hope if you’re into
Queen, The Cult, Balaam and the An-
gels. However I'd say they are a much more
accessiblé metal band than Helix, Ozzy and
all the rest of ‘em. They even have sublimi-
naltinges of Led Zeppelin and Pink Floyd...
Dig in with that metal shovel! (Silvertone
Records)

Amanlee “Apogee” Choo-Foo

Arno, Charleton

Hoarse voiced singer with a Simili “Ber-
anger” french folk package of “Chansecn-
nier Francais” with english lyrics on most




songs. Sometimes he makes me think of
Charlie Couture pop songs. The accor-
dion and harmonica used on a couple of
tracks give more feeling to the main subject.
The song Le Bon Dieu composed by Jac-
ques Brel is just right. Second side. Rock
guitar for Black Doll and Bob Dylan’s
dragged voice for the track Trouble In Mind
reminds me of Everybody wants to get
Stoned . Finally on Le Tangode La Peau he
has an East Front voice rolling his “R” the
way Monty Catsin used to. If you like varied

styles of music performed by a funny singer, *

you should give Amo a try. He is funny.
(Virgin Records Canada)
Bery

The Jesus Lizard, Pure
1 like this record, but what are they singing
about? The guitar sounds a bit like a tunable
circular saw. The bass sounds like it has
clangy metal bars instead of strings. Drums
sound good. Vocals are doctored with ef-
fects. Music and delivery are great, though
the lyrics and album cover are suspect.
“Would you like a blockbuster shoved up
your ass?” And an american flag/naked
woman graphic. (Touch and Go, P.O. Box
2550, Chicago, I, USA 60625)

Ewan Macdonald

Throwing Muses, Hunk Papa
This record is okay. I would enjoy this
record more if I could understand their
lyrics. I should have paid better attention
during poetry class in high school. The
words are delivered in a somewhat wailing
manner, by a strong female voice. The band
plays a good variety of material based on a
solid guitar/drummer mix. It’s kind of weird
art pop with an art bent  to it. The powerful
vocals may have been influenced by women
like Michelle Schocked, Sinead
O’Conner, and Maria Mckee. (WEA)
Ewan Macdonald

Monuments Galore
This record did not do anything special for
me, sorry M.G. I feel kind of bad because it

is obvious that it took time putting it to- "

gether. Smoothly distorted guitars, phase
shifting on the bass, and fairly big drum
sound are all nice. The band accents their
vocals with gangs of three-part harmonies.
This happens throughout. Some of the words
are strong but when delivered like K.C. and
the Sunshine Band they lose their impact.
(BMG)

Ewan Macdonald

The Last, Awakening
If the quality of a recording relies half on
words and half on music, then this record is
half bad. These guys must be pedophiles as
they refer to their subject matter as “girls”
or “baby”. Hopefully their psychological
imbalance can be treated because the music
is quite good. Lots of guitars (jangly dis-
torted ones and lots of acoustics), organ,
typical drums and bass. The vocals remind
me of early seventies travelling musicians
in jesters clothes doing punky mandrigals.
The main theme seems to be: She’s a geek
because she doesn’t love us. It should be:
because we’re geeks she doesn’t love us.
(SST, P.O. Box 1, Lawndale, CA, USA
90260)

Ewan Macdonald

Gang Green, Older...
I gotta admit I was dreading hearing this

latest release from Boston drunk rockers
Gang Green. The title suggested that they
were giving up trying to rock as hard as all
the younger bands and were just going to
settle for an attempt and commercial rock.
Heck, can you blame me? They even do a
ballad. How did I know this? Uh, well it’s
called “ballad.” Anyway my first indication
of being wrong was in learning that ex-
D.R.IL bassist Josh Pappe has joined the
G.G. line-up. This guy can rage. So I put it
on. Holy Sheeeiiit! Wicked double bass and
chugging dual guitars open the song Church
of Fun. Not only is Older... as heavy and
obnoxious as the slew of metal/hardcore
crossover bands coming out these days, but
it blows the shit out of anything Gang Green
has done in the past. The whole album
consists of party songs with hilarious lyrics
about various inane subjects that are maybe
a bit sexist in places, but the basic point is
just having fun. Then there’s The Ballad. 1
was afraid that maybe they were serious
with the pretty little acoustic beginning and
the lyrics that begin: “I’ve been working
hard all day. Recovering from yesterday,
making love to the... couch?” Nope, even
their ballad is a drinking song. Great fuck-
ing album. (Emergo Records, 225 Lafayette
St. Suite 709, New York, N.Y. 10012)
John Coinner

Flamin Groovies, Groovies Greatest
Grooves
For those of you who got seriously into the
neo-60s thang via the Chesterfield Kings,
Gruesomes, etc., here is a compilation of
the 70’s prime exponent of post-Mersyside/
Dastford songstering. The Groovies took
the same elemants that your 60s punk icons
appropriated but took them on step further,
sutilizing neo-Spectorra (via Dave
Edmunds) production values immaculately
detailed songwriting and an amazingly high
energy level. In their heyday the Groovies
could play alongside the Damned and not
suffer camparison-wise. The compilation
covers the 3 Sire LPs (Shake Some Action,
Now and Jumpin In the Night) and cuts out
a lot of the window dressing covers associ-
ated with those originals, leaving just the
meat of the matter and very sweet meat it is.
You also get the Slow Death, Tallahasie
Castle, and River Deep, Mountain High 45s
(at no extra cost) and Teenage Head the
titlte track of their 71 classic featuring their
original lead singer and is as perfect a Led
Zep parody as any. This compilation is
near-perfect in song selection, except it’s a
non-vinyl release, well, that blows-How-
ever, grab a copy on tape, OK/ You could
spend your money in a lot worse ways.
(WEA).

The Mole

Bauhaus, Swing the Heartache
This compilation package is actually more
useful than you might think. While a quick
glance at the song titles would reveal sev-
eral familiar titles thses are not necessarily
the familiar versions. This double LP is
actually a collection of Pell sessions and as
such they provide an interesting chance to
hear songs in a crude form, the sound qual-
ity is quite good and there are also two
previously unreleased songs. Unfortunately
there is also blatant filler in the shape of a
few songs existing in the same form found
on other cheaper LPs. Bauhaus is very much
an aquired taste. But if you’re a fan you’ll
want this. (Polygram).

David James

Boys Next Door, Vault EP

Not to be confused with the infamous pre-
Birthday Party outfit that spit Nick Cave
onto the unsuspecting world. Nabh, this is an
Ottawa band. You’ve seen ‘em. You've
heard ‘em. You’ve bumped into ‘em. Long
hair, plenty of talent, a good mix of origi-
nals and covers. So I slap on side two for
Love Me Two Times and this wicked bite in
the groove flips the needle over to Winding
Stairway. 1 try again but the record skates
on. Quite amusing. After 28 takes I grow
tired. The five originals are well worth

repeated listens as are the live versions. If
someone has a clean copy please lemme
know how the Doors cover sounds. Should
be on CD. (Independent)

« John Sekerka

Trotsky Icepick, E! Kabong
Actually not as tough as nails as one might
expect. Edges close to melodious hooky
rock. Long time SST Vitus Matare is back to
confuse the hell outta me again. This ain’t
the Last. This ain’t the Minutemen. But I
can hear traces of both at times. Psychedelic
groovers mesh with power thrash. I'mkinda
digging it. Then they kick in with yet an-
other version of The Light Pours Out of Me.
My thumb springs upright at this point. Say
Goodnight throws me around and El Ka-
bong! Right upside the head! Ow, that
smarts. Thumb is still up. Available on CD.
(SST, P.O. Box 1, Lawndale, CA, USA
90260)

John Sekerka

The Nits, Hat
A-hem. This is clever, atmospheric, mini-
malistic cabaret music for serious listening.
Stop yawning already: this stuff is great I
tell ya. It grows slowly. LIke moss. In a
week it’s all over you. In a month it’s inside
you. Then sometime the mood hits and
you’ve gotta put on the Train, or the House,
or the Hat, or the Dream. There’s some-
thing truly witty underneath that glossy
white coat. Well worth peeling I say. I
wanna mention some names ‘cause they
sound cool: Henk Hofstede, Rob Koet,
Robert Jan Stips, and Joke Geraets (female,
trust me). So when in Amsterdam... Sounds
great on CD. (CBS) )

John Sekerka

Condition, Swampwalk
Yeah, yeah, so it’s been out a while. So
what? This here deserves lotsa mentions, so
lemme mention a few. After several years
and LP’s worth of trying, this Montreal
combo has finally found it. Definition of
“It”: fine line of cohesion between various
musivcal styles including pop, country,
swing, garage rock, and B-movie pop. Very
kitchy (which, as of this writing, is a posi-
tive_adjective kids). No sign of a CD.
(AMOK)

John Sekerka

Various Artists, The Bridge
Another damp tribute album. This time it’s
Neil Young being covered with a blanket
by who’s who of alternative music. Great
tangents make this the coolest cover LP
since the Coolies dug Paul Simon’s Dig.
The Pixies, Loop, and Soul Asylum shine,
but it’s obvious worshippers Dinosaur Jr.
and Nick cave that soul bleed their versions.
My favorite is Sonic Youth doing a trashy
guitar romp through Computer Age, which
unravels into a Young classic. Buy at all
costs. Two extra tracks on CD. (Caroline)
John Sekerka
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by Sonja Chichak

Weddings, Parties, Anything is not
band desperate for a booking, despite
'hat their name implies. This world-
lass act barely has one open date on
leir continent-hopping itinerary. The
stual roots of their name are that it is
orrowed from The Clash’s Revolution
ock.

Hailing from Melbourne, Australia,
1e band had “the idea to try and blend

Isorts of different music with eighties’
xck” explains accordion player Mark
/allace. “We had a bit of trouble in the
wrly days getting gigs because people
ought we were too hard, too Rock ‘n
oll. At that time the new music push
adn’t begun to start in Australia, so we
ad to run our own gigs for about twelve
ronths. We built up a following from
lere until agents and managements
egan to get interested. That started the
g haul of playing six nights a week.”

Formed in 1983, W.P.A. began to
1ake a name for themselves by constant
uring in Australia. Much like Canada,
onquering the vast territory alone can
1ake or break a band.

“It makes it expensive to tour the
'hole country,” says bassist Peter
awler. “You can go up and down the
ast coast—from Melbourne to Sydney
p to Brisbane, which is the normal run

or Austrailian bands. Butto getto Perth,

'hich is three thousand miles away you
ave to fly or drive for three days.”

“Bands that don’t come from one of
1ese three cities (Melbourne, Sydney,
r Brisbane) will base themselves there,”
dds Wallace.

The Austrailian music scene is a lot
richer than what might be expected.
North Americans only see the mega-
band success stories like INXS, Mid-
night Oil and Crowded House who
have made their way into the world
arena. But what about new Aussie bands
just starting out?

Lawlersays that “Fortunately, Sydney
and Melbourne have a lot of small ven-
ues... for beginning bands they have

pretty good scene there. When I was
living in Melbourne, there were four or
five pubs with free live entertainment
six nights a week, just walking distance
from my house.”

Most Austrailian bands do have one
essential thing in common: “We have all

grown up with asimilar work ethic which
means you start out and play and play
and play in pubs for a few years. That’s
why most Austrailian bands get good
live reviews over here. They know how
tokeep an audience. What you’re seeing
is the product of playing live for many
years,” recounts Wallace, who once
played in his family’s three-accordion
band.

Nothing can prepare a Canadian
audience for the amount of raw, kinetic
energy that Weddings, Parties, Any-
thing belts out on stage. They do every-
thing short of forcing you to have a good
time. “Working hard all the time” is the
key to crowd-pleasing, according to
Lawler.

Wallace argues that “the attitude we
have on stage is one-hundred percent
performance, trying to communicate
with your audience”.

Their brand of music is not easy to

" pinpoint. Because of the accordion,

W.P.A. are automatically labelled folk.
But the Rock ‘n Roll spirit is definitely
alive in there along with Celtic and
numerous other influences. Whichever
way you dissect it, it’s upbeat and totally
enjoyable.

“Musically, it changes all the time.
It’s widened our scope. We’re classified
as folk music, which is really music
about peoples’ lives. That means punk’s
folk music, rap’s folk music... It’s all
just people telling about their lives. It
encompasses all genres of music,” says
Wallace.

This fresh, original brand of music
that W.P.A. have been delivering across
several continents has been welcomed

£

with only the ravest reviews.”In Austra-
lia, we're still a novelty act because
there are very few bands that write songs
about the country or the history of the
country,” he adds.

“Telling Austrailian folk parables
seems to be the only way to be true to
ourselves and to really communicate
our ideas. We’re not doing this for the
money—but it wouldn’t hurt if we had a
bit,” says Lawler, laughing. “The thing
with us is not what we choose to do, but
what we choose not to do. Now that
defines a band.”

Making conventional videos is a “nec-
essary evil” that they choose not to do.
Taking the hard-but-clean road to suc-
cess, and making records with Billy
Bragg is more their style.

“These bands, these guys with lots of
big hair and tight pants... give it a rest.
The more money they spend, the more
they fit into the formula and become just
another flash-in-the-pan,” he says.

Weddings, Parties, Anything first
toured North America in April,1988
when they were invited to play a music
festival in Houston. To date, they have
three records under their belts: Scorn Of
The Women, No show Without Punch
and Roaring Days, only the second of

which was released in North America.
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Scorn Of The Women, typical of their
thematic subtle messages, comes from
their song of the same name. It tells the
story of an old friend of singer/guitarist
Michael Thomas. As Lawler recalls it
“He was partially blind when he went to
enlist in the war (WW2) and was refused
service because of his eyesight. He was
half happy because he didn’t have to
fight and half sad. In Austrailia, anyone
who doesn’t go to war was considered a
coward. He was sent a white feather in
the post from the women of the town,
which was a symbol of cowardice.”

This patriotism in the music does have
it’s dark side, says Lawler: “Our only
fear is that people misinterpret what we
do because it’sgo definably Austrailian,
that people might think we’re trying to
cash in on it as loveable curiosities from
the antipides.”

“But were also foreigners in our own
country in some respects. When we go
to Canada or America or England, the
trick is not to be seen as Hollywood-
Austrailian-Crocadile Dundee bullshit...
Which we’re obviously not.

“We played three gigs in London to
about 200 people, but they were all from
Australia. They’re called London-
Aussies—a horrible group of people.
They get a bit of money together from
some terrible job in Australia, then go to
London for a year and spend their time
sitting ‘round in pubs saying ‘What a
fuckin’ dump’. They hang out with other
Aussies in an Australian ghetto called
Earl’s Court. When an Australian band
comes to town, they go and behave like
a bunch of cartoon character Austra-
lians.”

The other fayers essential to the
lineup are Marcus Schinter, the drum-
mer, and Richard Burgman on lead gui-
tar. The overall sound is undeniably the
product of a group effort.

Evidently not a strongly cause-ori-
ented band, they have written only one
such related song, Sisters Of Mercy,
which is about a nurses’ strike in Mel-
bourne a couple of years ago.

Wallace explains, “Bands like Mid-
night Qil thatdo take on anissue and say
‘do this, do that’ can pull it off. They’ve
got a huge, 6’4" front guy.”

So what can we expect in the future
from Weddings, Parties, Anything?

Absolutely more fun and anew album
that’s “very live-sounding, very natu-
ral,” states Lawler. “More produced but
less mechanical. It sounds more like a
band playing than a studio record.”
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By Sonja Chichak

Self-admittedly “the skinniest band
in the world”, The Grapes Of Wrath
were officially formed in 1983, in
Kelowna, British Columbia, but have
actually been playing together
since1977.

Brothers Tom (bass, vocals) and
Chris (drums) Hooper started off in
their mother’s basement making as
much noise as possible. According to
Chris, she had to wear “industrial
strength earmuffs or just leave the house
altogether.”

This jamming eventually evolved

into a punk band called Gentlemen of -

Horror.

Later the duo were joined by vocal-
ist/guitarist Kevin Kane forming an in-
separable trio with the conviction and
stubborn mentality it takes to make it in
the music industry. Concerning set-
backs, “Don’tlet it get in the way of you
and what’s important to you,” says
Kevin.

Unexpectedly, the band didn’t bor-
row their name from John Steinbeck’s
epic novel, but instead from the movie
that was made from it. “It just seemed
the most appropriate name out of the
book of movie titles we were looking
through,” says Chris.

Vincent Jones, on
keyboards completed the
act in 1988. “But we’ve
been playing together since
october 1987. I answered a clas-
sified ad they had put out: “Look-
ing for a full-time keyboardist”.

Butdid they mention what band they
were in the ad?

“No, we didn’t want it answered
only by fans or to put off people who
didn’t like our music. We wanted a
keyboardist with a fresh perspective,
someone without any preconceived
misconceptions,” answers Kevin.

“Actually, we were surprised during
the first tour together how well we got
along as a band and as people,” adds
Vince.

So far, the Grapes have an independ-
ently released four-song EP and three
albums under their belt released by
Capitol. Their newest effort, Now and
Again wasreleased in Augustand “was
recorded in Woodstock, New York-
between January and March this year.
It was produced by Anton Fier and it’s
real good. We hope everybody buys it.
It’s even available on defective Com-
pact Disc,” says Kevin.

Defective?

“The first run was basically all de-

CANNING

(RN TR T T

' MARTIN SITS IN A
SANDWICH BAG,
PRETENDING IT'S A

JAR

While
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fective
but we
were told
they gotall
thatcleared up.
But don’t let that
dissuade you from
buying it. Maybe Sep-
tember Bowl Of Green

(first album) will be out on defective
CD someday; Treehouse (second re-
lease) already is,” Kevin says, laugh-
ing. “Actually we shouldn’t blame
Capitol, they were manufactured at that
new CD plant in Quebec”.

But why all the hostility towards
CDs?

“It’s abig scam perpetrated by some-
body in charge because CDs cost the
same in manufacturing as albums do,
but for some reason the prices don’t
reflect that. At least tapes are cheaper to
buy—but they cost dirt to make,” says
Kevin.

The new album is a definite depar-
ture in style for the band. Now and
Again “has a very real sound to it,” he
says. “The accoustic guitar sounds like
an accoustic guitar being played by a
guy into a microphone, without tons of
effects on it. But it has a real lushness
about it: created just by the way it was
recorQed A lot of layering and strings
are used on this album as well as pedal-
steel guitars. Quite a lot of keyboards
(attributed to the arrival of Vincent, no
doubt)—not synthesized keyboards but

Hammond organ and piano. The har-
mony aspect of our sound has been
downplayed a little bit.”

Some people will undoubtedly be
surprised at the evolution of the overall
sound of the band. They’re hoping to
attract a wider audience, and they’re
doing a fair job of it considering the
Montreal August gig was at Café
Campus and the October show is sched-
uled for the Spectrum.

According to Kevin, the lyrics and
themes on the new album are “less
specific. Thelastalbum had songs about
small town experiences. About being
an outcast within a tight social setting,
which is what high-school in a small
town is like. It’s hard to find a lot of
people who are into the same things as
you are. When you’re into music, espe-
cially playing and writing, you’re not
going to find a whole lot of people who
support you. They seem to think that
you’re doomed to fail simply because
you think you’re destined to succeed.
The lyrics are more emotional but not
as specific. More about the feelings and
sensations than the actual details. More
of an open book”.

Over the years, The Grapes of
Wrath have changed from an obscure
college band to a more commercially

& 24

accessible one. Their songs and videos
are played nationally on all of the major
pop/rock stations. Kevin attributes this
shiftto“‘people’s tastes in general catch-
ing up with the music. Some bands get
left by the wayside and some get picked

up.”

So how would they describe their
music?

“We’re the second greatest show on
earth, next to Barnum and Bailey’s .
Actually, we’re probably the most
sensitive band in the world,” answers
Tom.

“There’s folk influences, rock influ-
ences, even some country flavourings.
The first single, All the Things I Wasn’t
is definitely the starkest thing we’ve
done yet. It started out with just an ac-
coustic guitar—a finger-picky type
song. We tried to turn it into an arrange-
ment; but when it came down to record-
ing it, Anton said “Why don’t we just
bring it back to what it was. The part
itself has rhythm, and it’s got counter-
melodies within it, so why put things on
itthat will only interfere?’,” says Kevin.

The band’s attitude is primarily about
getting back to the basics and “doing
your own thing...” says Tom.

“All you can do is hope to learn,”
concludes Kevin.

BY MITCH BRISEBOIS
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- — g 2071 Ste-Catherine W.
= 934-0434

Saturday, October 14

THE SELVES
FROM N.Y.C. plus THE NEK STEP

(/ 0090507070070 59, 4,7,
0, y
(N "’" o X4

Friday & Saturday, October 20 & 21

BOKOMARU

Friday, October 27

HALLOWEEN PARTY

with SLEEPING SIGNATURE
Lots of drinks & prizes. Draws for free champagne

Saturday, October 28

HALLOWEEN PARTY

with GREEN DEEP
Lots of drinks & prizes. Draws for free champagne

10. Perfect Sense
11. Enormous Radio
- 12. Rain Theatre
13. High Rise

16. Vocal Wars

17. Gori Dupont

18. The Fuhuer's Project

Vocal Wars o N1?1. \éck lncf'
. Sunday Night Come

Fame! Fortune! Beer! vzs.%local Warz

| 24. The Early Primates
8|gn up at the bar 25. Open House Jam Session

26. The Perfect Now
29. Bitchin Camaros
30. Vocal Wars

| 31. Bokomaru
Happy Hour: 1 to 7, Seven days a week NOVEMBER
: : 1. Frozen Soul
Information Line: 934-1419 . 2. The Cause

3. No Vise & Beyond Black
Import Beer On Tap 4. No Vise & War Brides

5. Qut Of the Now
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Sunday, October 1

Foufounes: Vent du Mont Schirr
and Lard Bédin. $5.00.

Rising Sun: Reggae Jamdown
Session featuring Mango.
Spectrum: Jimmy Cliff and
Yellowman. They never told me
the price but I guess it doesn’t
matter anyway since the show has
already happened by now.

Café Campus: 3 dollar country-
rock with Peter Case.

Monday, October 2
Foufounes: Festival International
duRockde Montreal (that’s FIRM
to you) avec VRP (France) et
Ralph et les Baronics. $5.00.
Rising Sun: Blue Monday Jam
with Paul Arthur and Raisin’ Cain.
Station 10: Russian opera star
Viktor Mature.
Kilometre/Heure: Sari Dajari

Tuesday, October 3
Foufounes: FIRM with some
more VRP.

Bar La Terrasse: Whack That
Fish.

Spectrum: FIRM happening here
too with Trafic d’Influence,
Sttellla, Babylon Fighters.
Station 10: Out of the now +
guest.

Kilometre/Heure: See the 3rd.

Wednesday, October 4
Foufounes: FIRM featuring Dédé
Traké.

Rising Sun: Dance Hall Reggae
brought to you by Rhythm Posse.
American Rock Café: Accord-
ing to Roger, a guitar is a musical
instrument and should be played,
not hung on the wall.

Spectrum: FIRM with Mokombo,
Camel Clutch, Michel Pagliaro.
Never heard of the first two.
Pagliaro is actually Paul McCart-
ney doing Jacksons covers.
Station 10: Smokin’ Stars.

Thursday, October 5
Foufounes: FIRM avec Parabel-
lum.

Rising Sun: Same as yesterday.
American Rock Café: Accord-
ing to Roger.

Tycoon: Gory Dupont.
Spectrum: F/RM continues with
Jacques Lucien,Los Caryos,Cheb
Kader.

Station 10: A-men. That’s what I
say.

Friday, October 6

Foufounes: Pig Farm and Big
Bang Theory.

Rising Sun: Tribute to James
Brown with Willie Ray and the
Rising Sun Soul Machine.
American Rock Café: Accord-
ing to Roger, a baseball has 209
stitches.

Tycoon: Crazy Rhythm Daddies.
Spectrum: FIRM with Me, Mom,
&Morg ler, Vilain Pingoui
Mano Negra.

Station 10: The Griffins.

'hl.

American Rock Café: 2080 Aylme. 288-9272
Cafée Campus: 3315 Queen Mary. 735-1259

Club Soda: 5240 Park. 270-7848

Concordia University: 1455 de Maisonneauve.
Foufounes Electrigues: 97 Ste Catherine St. E. 845-

5484

Grand Cafe: 1720 St. Denis 849-6955
Montreal Farum: 2313 Ste. Catherine W. 932-2582
Peel Pub: 1106 de Maisonneuve W. 845-9002
Rising Sun: 286 Ste Catherine St. W. 861-0657
SAS: 382 Mayor
Spectrum: 318 Ste. Catherine St. W. 861-5851
Station 10: 2071 Ste. Catherine St. W. 934-0484
Theatre St. Denis: 1594 St. Denis. 849-4211
La Terasse: 30 Mont Royal W. 849-3030
Tycoon: 96 Sherbrooke St. W.

Saturday, October 7
Foufounes: Ray Condo & His
Hardrock Goners.

Rising Sun: Git up an’ git on
down to the same thing as last
night.

American Rock Café: Accord-
ing to Roger.

LePetit Campus: Free show with
Sunugal.

Tycoon: War Brides, Rain The-
atre, Beyond Black; who will strip
the finish off the tables and resur-
rect the mutant hanging plants.
Spectrum: FIRM brings us Papa
Lesley, Chihuahua, Lipfiba.
Station 10: Mere Image. No sub-
stance an’ damn proud of it too.

Sunday, October 8
Fouft Para Bell with
Valium et les Depressifs. On va
s’amuser bien ce soir.

Rising Sun: Reggae Jamdown
with Mango.

American Rock Café: Accord-
ing to Roger, the Reverend Bob is
a satanist imposter. ,
Tycoon: Marie-Josée Cadieux
pays tribute to Patsy Cline.
Spectrum: FIRM wraps up with
T’ eau and Johnny Diesel and the
Injectors.

Station 10: The Cause. I won’t
say it ‘cause I’'m sure they’ve heard
it a thousand times already.

Monday, October 9
Foufounes: Black Monday.
Rising Sun: Blue Monday Jam
Session with the Freeway Blues
Band.,

Station 10: Vocal Wars. This
could actually be funny.
Kilometre/Heure: Fast Forward
Le Belmont: Shower Team

Tuesday, October 10
Bar La Terrasse: Whack That

AEAL

Fish.

Spectrum: Bérurier Noir.
Station 10: Perfect Sense.
Kilometre/Heure: See the 9th
Le Belmont: See the 9th.

‘Wednesday, October 11
Foufounes: Happenin’ Thang.
Rising Sun: Once again, dance

%

hall reggae with Rhythm Posse.
Café Campus: One buck to see
the Asexuals.

Station 10: Enormous Radio.
Well why not? They can’t always
have live entertainment, y’know.

Thursday, October 12
Foufounes: Jean LeLoup.
Rising Sun: From England, The
Napoleons.

American Rock Café: Neon
Jungle. As seen on TV.
Spectrum: Grapes of Wrath and
Sarah McLachlan.

Station 10: Rain Theatre.

Friday, October 13

Foufounes: See the 12th.
Rising Sun: Benta.

Tycoon: The Scraps and The
Bargain Hunters.

Spectrum: Bérurier Noir.
Station 10: High Rise.
American Rock Café: See the
12th.

Saturday, October 14
Foufounes: See the 12th.
Rising Sun: See the 13th.
American Rock Café: See the
12th.

Tycoon: Whack That Fish and
Anticosti.

Spectrum: The Waterboys.
Station 10: The Selves fromNYC,
with The Next Step.

Sunday, October 15

Rising Sun: See the 8th.
American Rock Café: See the
12th.

Spectrum: See the 14th.

Monday, October 16

Rising Sun: Blue Monday jam
with Billy Martin And the Soul
Jets.

Station 10: Battle of the loud-
mouths in Vocal Wars, the sequel.
Kilometre/Heure: Shower Team

Tuesday, October 17
Foufounes: Stephane Fearing &
Roger Manning.

Bar Laterrasse: Whack That Fish
some more.

Spectrum: L Chamkar.

Station 10: OK so it’s Gary
DuPont, not Gory like I said be-
fore. Whoever wrote the copy
should strive to meet my stan-
dards of consistency. (Actuallyit’s
Gori DuPont, but whose keeping
track-ed.)

Kilometre/Heure: See the 16th.

Wednesday, October 18
Rising Sun: Dance Hall Reggae
with Rhythm Posse.

Station 10: Fuhuer’s Project.

Thursday, October 19
Foufounes Electriques:
Lunachicks (yeah!) with Schlonk.
Rising Sun: See the 18th.
American Rock Cafe: Desire.
Tycoon: Blind Camel.

Le Spectrum: Blue Rodeo
Station 10: Y.C.K. Inc.

Friday, October 20
Foufounes: Lydia Lunch
American Rock Cafe: See the
19th.

Le Petit Campus: Crazy Rhythm
Daddies (free).

Tycoon: Mai Jing

Station 10: Bokomaru

Saturday, October 21
Foufounes: This is one heck of an
exciting day at Foufounes kids, at
2:00pm we have a matinee with
MDC and then in the evening
there’s Marianne Faithful with
guest Azalia Snail. Now I tell ya,
can you beat that!

Rising Sun: /tels (from Jamaica)
with David Isaacs and the Vital
Reggae Band.

American Rock Cafe: See the
19th

Tycoon: Mai Jing with the Per-
fect Now

Station 10: See the 20th.

Sunday, October 22
Foufounes: Marianne Faithful
with Azalia Snail

Rising Sun: See the 21st
American Rock Cafe: See the
19th.

Cafe Campus: Swinging Rela-
tives

Station 10: Sunday Night Com-

PHOTO: Sonja Chichak

Monday, October 23

Rising Sun: Blue Monday Jam
Session with Crawdaddy Blues
Band.

Station 10: Vocal Warz.
Kilometre/Heure: Guayaba
(salsa).

Le Belmont: Jump In the Pool.

Tuesday, October 24
Foufounes: Front Line Assembly
Station 10: Early Primates
Kilometre/Heure: See the 23rd
Le Belmont: See the 23rd

‘Wednesday, October 25
Foufounes: Mudhoney and Fluid
and Rise

Rising Sun: Dance Hall Reggae
with Rhythm Posse

Cafe Campus: Condition
Station 10: Jam Session with
House Band, all welcome to per-
form

Thursday, October 26
Foufounes: Tim Bracly, SCAQ
presents Music Actuelle

Rising Sun: See the 25th
American Rock Cafe: Neon
Jungle

Station 10: The Perfect Now

Friday, October 27
Foufounes: Les Granules
Rising Sun: Jah Children
American Rock Cafe: See the
26th
Tycoon: Ray Condo and HisHard
Rock Goners

Station 10: Halloween Bash
Weekend  with  Sleeping
Signature.Lots of drinks and
prizes. Draw for a free bottle of
champagne (surely they mean
sparkling wine) per hour.

Sz arday, October 28
‘oufounes: Sleeping Signature

Rising Sun: See the 27th

American Rock Cafe: See the

26th

Tycoon: See the 27th

Spectrum: The The

Station 10: Halloween Bash

Weekend with Green Deep

Sunday, October 29
Foufounes: Doughboys and Elec-
tric Love Muffin

Rising Sun: Reggae Jamdown
with Mango

American Rock Cafe: See the
26th

Station 10: Bitchin’ Cameros

Monday, October 30

Rising Sun: Blue Monday Jam
Session with the Midnight Blues
Band

Station 10: Vocal Warz

Tuesday, October 31

Station 10: Bokomaru

I think everyone else in town for-
gotthat October has 31 days, what
do you think?

Gosh Karla, wu],
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13 OCT. MONTREAL LE SPECTRUM
VMGES&- 14 OCT. MIONTREAL ZENITH CLUB (6505 St-Hubert)
EXPED'?"’NS Metro Beaubien ALL AGES

COMING THIS MONTH

‘ NOMEANSNO
ASEXUALS + VIRONS
'PARABELLUM

OCT 13 - SHERBROOKE - CAFE ENTOX
OCT 14 - TORONTO - RIVOLI






